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BRENTON BROADSTOCK AM: Aurora Australis  
(1988, new arrangement commissioned 2017)

MATTHEW ORLOVICH: Concertino for Saxophone and Saxophone Orchestra  
(new commission 2017–18) World premiere

KATIA BEAUGEAIS: First Light at Uluru (2015) 

ELENA KATS-CHERNIN: From Anna Magdalena’s Notebook (2007) 
01. Polonaise
02. Musette
03. Aria
04. Minuet
05. Polonaise
06. Minuet

GABRIELLA VICI: Prelude, Idyll and Fugue (2016)

NATALIE WILLIAMS: Arcana (commissioned 2017–18) World premiere
01. Life Strands
02. Octet and Choir
03. Vivacity

All the new works and new arrangements have been commissioned by the Canberra Symphony Orchestra



The Sydney Conservatorium Saxophone Orchestra comprises some 
of the nations top student saxophonists. Auditioned on an annual 
basis the group draws students across a number of degrees (Bachelor 
of Music Performance, Bachelor Music Studies, Bachelor of Music 
Education, Bachelor of Jazz Studies, Masters and Doctoral degrees). In 
addition to performing the existing original repertoire and the classic 
transcriptions for saxophone orchestra, the group has worked closely 
with both local and international composers to deepen the canon. 
Under the direction of Dr Michael Duke, the ensemble has worked with 
and premiered compositions of leading Australian composers Brenton 
Broadstock, Michael Smetanin, Gerard Brophy and internationally 
acclaimed composer John Corigliano. The group is active in 
encouraging the current generation of student composers to explore 
this medium, workshopping and performing new compositions each 
semester.



BRENTON BROADSTOCK 
Aurora Australis (1988, new arrangement commissioned 2017) 

Aurora Australis or ‘Southern Lights’ is the vivid and beautiful glow that 
occurs high in the Earth’s atmosphere, produced by the effects of electrified 
particles sent out from active areas on the Sun. The particles are attracted 
to the magnetic poles, so that the auroral displays are most common in 
high latitudes.

Aurora Australis was written in 1982 for eight trombones and was a prize 
winner at the 1982 International Trombone Workshop at Belmont College, 
Tennessee, USA and performed by members of the International Trombone 
Association.

MATTHEW ORLOVICH 
Concertino for Saxophone and Saxophone Orchestra  
(new commission 2017–18) 
Dr Michael Duke, soloist 
Dr Jay Byrnes, conductor

Cast in three movements, Concertino (for alto saxophone and saxophone 
orchestra) ebbs and flows between contrasting moods: sometimes the 
music is buoyant and sparkling, at other times, unhurried and introspective. 
Throughout the score, the collective fingers of the 12-piece saxophone 
orchestra are kept busy contributing to the creation of a kaleidoscopic 
setting for the soloist’s wideranging musical narrative. This narrative 
includes some courage-inducing fanfares, a heart-felt aria and some 
tightrope walking in the altissimo register, amongst other things.

I gratefully acknowledge the commissioners, Prof Matthew Hindson AM 
and the Canberra Symphony Orchestra. I also warmly thank Dr Michael 
Duke and the SCM Saxophone Orchestra for affording the work its world 
premiere performance. 



KATIA BEAUGEAIS 
First Light at Uluru (2015)

Uluru is sacred to the Anangu, the Aboriginal people of the area. The giant red 
rock is believed to hold a powerful energy source, marking the place where 
Dreamtime began. At dawn and sunset, the rock is illuminated with a red and 
orange glow. 

First Light at Uluru features contemporary playing techniques. Soothing 
air vibrato wind sounds, multiphonics (playing several notes at once) 
together with dream-like melodies showcase the distinct palette of colours 
the saxophone orchestra can create. Since the world premiere at the 2015 
World Sax Congress in France, First Light at Uluru has been performed 
around the globe, including an upcoming performance at the Royal College 
of Music in London. Recently, the Royal Australian Navy Band and world-
renowned didgeridoo player, William Barton, recorded a new version for wind 
symphony for their 2018 CD: Spirit of Place. 

For info about Vandoren Paris and Selmer Sax Artist, Katia Beaugeais, and 
this work visit: www.newmusicblock.com  

ELENA KATS-CHERNIN  
From Anna Magdalena’s Notebook

This version of the original piece for string quartet (2007) was written by 
Michael Duke for saxophone quartet (2016).  Elena Kats Chernin writes:

I had previously worked with two-part inventions of J. S. Bach and the 
never-ending pool of inspiration was in this Notebook no less apparent. A 
few things played a role here: Anna Magdalena, singer, wife, mother was 
a superwoman in the Bach household, taking care of J. S. Bach and many 
children, looking after students, guest musicians passing through and at the 
same time keeping up the high role that the music played in their lives. In fact 
it is not always J. S. Bach himself who wrote all the pieces. Sometimes they 
were written by his sons or by students or friends.

I decided to choose the original Bach pieces from Anna Magdalena’s 
Notebook that I liked the most, and then adapt them in my own way.  
The way I worked with the material was to give the original piece a chance to 
sound recognizable, at the same time giving it an impetus to change direction.



GABRIELLA VICI 
Prelude, Idyll and Fugue (2016)

Written for the Sydney Conservatorium Saxophone Orchestra in 2016, Prelude, 
Idyll and Fugue is in three main sections, as the title suggests.  The composer 
works with strong areas of contrast between each section, though throughout 
much of the work there is a strong sense of energy pervading the saxophone 
orchestra.  Rhythmic figures are juxtaposed much like the characters in a drama 
being explored, contrasting with more sustained, “idyllic” and interlocking musical 
ideas. The final movement evokes elements of funk music, and certainly is a kind of 
fugue that composers such as J.S.Bach would never have imagined.

22-year old Gabriella Vici is a Sydney-based composer who has recently 
completed her Bachelor of Music at the Sydney Conservatorium of Music, studying 
with Gerard Brophy.  She has just started a Master of Music (Composition) degree 
studying with Carl Vine, also at the University of Sydney. She is certainly a major 
composition talent, especially for someone so young, and the CSO is pleased to 
feature her work in tonight’s program.

NATALIE WILLIAMS  
Arcana (commissioned 2017–18)

Arcana explores musical notions of the hidden and unseen, in a piece for twelve 
saxophones written for the Canberra Symphony Orchestra 2018 Australian Series, 
performed within the unique acoustical space of the National Portrait Gallery.

Arcana is a piece about the hidden, the secret and the withheld, music about 
the unknown stories behind people’s experiences and unique life journeys. The 
National Portrait Gallery offers these stories in the snapshots of lives observed 
through portraiture.

The twelve saxophone players of this work are arranged into different groups 
within the piece. Movement 1, Life Strands splits the players into a quartet of trios 
(three soprano instruments together, three altos, etc.). The music weaves into 
threads across the performance space as each trio of voices, soprano, alto, tenor 
and baritone, contribute musical strands to a metaphorical life.

The middle movement, Octet and Choir highlights four solo players against an 
underlying chorus, signifying four individual life paths unfolding over an eternal 
series of chords. An interval cycle appears in the accompanying octet parts, 
forming a perpetual ground bass.

The final movement, Vivacity, celebrates the spirit of life. Players are arranged in a 
triple quartet (three SATB ensembles) placed around the audience and enveloping 
them with sound.  
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