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JULIAN SMILES — CELLO
Julian Smiles has been a central figure in cello performance and teaching in
Australia for over 25 years. He began his professional career when he was
appointed principal cellist with the Australian Chamber Orchestra at the age of 19
and rapidly gained prominence as a chamber musician in performances for Musica
Viva, Kathryn Selby and Friends and at the Huntington Estate Music Festival.
In 1991 he was invited to join the Australia Ensemble@UNSW, and in 1995 formed
the Goldner String Quartet with colleagues Dene Olding, Dimity Hall and Irina
Morozova. With these two groups he has performed to critical acclaim at major
venues and festivals throughout the world, made over 30 CDs on leading labels,
and premiered many works by Australian and international composers.
He is also active as a soloist, having performed with such orchestras as the
Sydney, Melbourne and Canberra Symphony Orchestras, the Australian Chamber
Orchestra, the Willoughby Symphony and the Australian, Sydney and Canberra
Youth Orchestras. Recent artistic collaborations include such musicians as Piers
Lane, Daniel de Borah, Bernadette Harvey, Dimity Hall and James Crabb and he
appears regularly as a guest artist with Selby and Friends.
In 2007 Julian was a member of the international jury for the Melbourne
International Chamber Music Competition, and has since 2004 played as a
guest musician performing chamber works with semi-finalists in the Sydney
International Piano Competition of Australia.
Since his years with the Australian Chamber Orchestra he has also remained
in demand as a guest principal cellist, performing in that role with the Sydney,
Canberra and Tasmanian Symphony Orchestras and with the Australian Opera
and Ballet Orchestra.
Julian grew up in Canberra, studying with Nelson Cooke at the Canberra School
of Music. He also benefited during this time from mentoring by such luminaries as
Charmian Gadd, Richard Goldner and John Painter. Following completion of his
degree he undertook post graduate studies with renowned teacher Janos Starker
at Indiana University.
As a product of his studies and experience as a performer Julian has developed
a school of cello playing based on thorough and ongoing analysis of musical and
technical issues that sees him sought after as a teacher and chamber music coach.
He has held teaching positions at the Australian Institute of Music and Canberra
School of Music, and in 2013 was appointed as Lecturer in Cello at the Sydney
Conservatorium of Music.
Julian plays on a Lorenzo Ventapane cello made in 1827.

BERNADETTE HARVEY — PIANO
Born in Australia, Bernadette Harvey is an acclaimed soloist and chamber
Musician, currently a senior lecturer of piano and piano pedagogy at the
Sydney Conservatorium of Music. Her career as a pianist began when
she won her first medal in the Sydney Eisteddfod at just 2 years of age.
She went on to win the ABC Young Performer of the Year (1987) playing
in recitals and as soloist with all major Australian Symphony Orchestras.
In 2000 she was awarded the Centenary Medal for her contributions to
Australian music, and with her brother, Michael Kieran Harvey, she received
the Australian Music Centre’s award for the Promotion of Australian Music
and the Best Performance of an Australian Composition as a member of the
duo-piano Australian Virtuosi (2001).
Following early studies in Australia, Harvey travelled to Canada, England
and France, studying with Fanny Waterman, Cecile Ousset, and with Dr
Nelita True in America, graduating with a Masters and Doctorate of Musical
Arts from Eastman School of Music (Rochester, New York). Harvey then
taught at the New England Conservatory and the Longy School of Music in
Boston at Cambridge, Massachusetts. Returning to Australia in 1997, she
accepted the Artistic Directorship of the Australian Women’s Music Festival,
presenting the work of 83 Australian women composers.
Harvey’s recent chamber music appearances include the 2017 Tucson
Winter Chamber Music Festival (USA) where she has performed annually
since 2009. She has also collaborated with the Tokyo, Shanghai, Jupiter
and Pražák Quartets, Joseph Lin of the Juilliard Quartet, and with solo
musicians including Marc Andre Hamelin and David Schifrin amongst many
others. Harvey also plays regularly as a Musica Viva artist in nationwide
tours and recently presented a series of solo recitals in America at the
University of Arizona, Indiana University and the Eastman School of Music.
Having sought substantial funding from Australian private and
governmental bodies, Harvey is committed to the ongoing commissioning,
recording and performing program of new large-scale Australian works
for the solo piano entitled The Sonata Project. By providing a platform
upon which the work of 21st century Australian composers is amplified,
she seeks to increase the number of significant piano works written by
female composers and to keep the support of classical acoustic solo
piano recitals buoyant by engaging new audiences to experience them.

Her inaugural Sonata Project concert performed in November 2017 within
the Verbrugghen Hall at the Sydney Conservatorium of Music. More
concerts and recordings are planned for 2018 and beyond to celebrate the
ongoing creation and performance of new works.
To safeguard a vibrant future for pianists, Harvey is also currently
researching injury preventive keyboard techniques to enable her wide circle
of students to maintain prosperous and injury-free careers.

MIRIAM HYDE AO OBE (1913 – 2005)
Sonata in B minor for viola and piano (1937)
Arranged for cello and piano by Cyrus Meurant (2018)
I. Allegro, Cantabile
II. Andante Cantabile
III. Poco Presto. Scherzando
Composer, concert pianist and poet, Miriam Hyde was a trailblazer
of Australian 20th century music. After graduating from the Elder
Conservatorium in Adelaide in 1931 she won an Elder Scholarship to the
Royal College of Music, London, where she attended until 1935; studying
composition with R. O. Morris and Gordon Jacob, and piano with Howard
Hadley and Arthur Benjamin. During the 1930s Hyde would go on to win
the Cobbett Prize and perform her piano concertos with both the London
Philharmonic and London Symphony Orchestras.
Hyde returned to Adelaide in 1936 and married in 1939. During World War
Two, her husband Marcus Edwards was captured on Crete and interned as
a German prisoner of war. Throughout these difficult years Hyde composed
the substantial Sonata in G minor for piano (1941-1944). Upon her husband’s
return to Australia following the war, Hyde would settle with him in Sydney,
raise a family, then go on to work for decades as a composer, recitalist,
teacher, examiner and lecturer.
Hyde was awarded an honorary doctorate by Macquarie University in 1993,
and in 2004 she received an award for Distinguished Services to Australian
Music at the Australasian Performing Right Association and Australian
Music Centre Classical Music Awards.
The Sonata in B minor for viola and piano was written in 1937; shortly after
Hyde’s return to Australia from the United Kingdom. Hyde’s pastoral style
comes to the fore in the work, alluding to the harmonic sophistication of
both fin de siècle France and the post-romanticism of Rachmaninov. The
first and second movements feature expressive cantabile string lines and
texturally rich piano writing. The third movement: Poco Presto. Scherzando,
is set in a lilting 6/8 with alternating lines between the instruments.
This new arrangement for cello and piano by Cyrus Meurant, reconsiders
the registration of the viola part to suit the cello, whilst ensuring an
appropriate balance with the original piano part.

DON BANKS AM (1923 – 1980)
Sequence for solo cello (1967)
A leading figure amongst 20th century Australian composers, Don Banks
is remembered for both his exploratory spirit and resourceful nature. Born
in Melbourne in 1923, Banks was influenced by jazz music from a young
age, though his compositional style would broaden considerably following
studies with Mátyás Seiber in London as well as with Milton Babbitt, Luigi
Dallapiccola, and Luigi Nono.
Banks co-founded the Australian Musical Association with Margaret
Sutherland in the 1950s and would go on to hold prominent positions
including: Chairman of the Society for the Promotion of New Music, Musical
Director at Goldsmith College (University of London), Head of Composition
and Electronic Music Studies at the Canberra School of Music, as well
as Head of the School of Composition Studies at the New South Wales
Conservatorium of Music.
Banks ultimately sought to bring jazz and art music together and his work
would be heard in concert halls and films as well as relating strongly to the
Third-Stream movement (as popularised by Gunther Schuller). Banks’ work
of the 1960s and 1970s included: Equations I, II and III (1963, 1969, 1972),
Settings from Roget (1966) — written for Cleo Laine, Take 8 (1973) for jazz
ensemble and string quartet, and Nexus (1971), for jazz ensemble and
symphony orchestra.
Emerging alongside these works is the Sequence for solo cello,
commissioned by the 66 Group in Cardiff and premiered by George Isaac
in 1967. The Lento opening, featuring a wide range of cello techniques,
develops into an increasingly dramatic Allegro section. A section marked ‘ad
lib’ then pre-empts a return to figures reminiscent of the Lento opening.
Three short Canto sections follow, which are to be played freely and
expressively. These ideas — essentially a series of slow pitches evocative of
plainchant — recurrently serve to demarcate each of the following shorter
sections. The following four sections are titled: sul ponticello, pizzicato,
sul tasto and col legno and respectively offer explorations of those string
techniques. As earlier, these shorter sections fluctuate between strict metrical
notation and ‘ad lib’ passages; ranging from gestural virtuosity to distant
elegy. A coda then condenses all these ideas in a collage-type fashion.

ELLA MACENS (1991 –)
Oh, Sister for cello and piano (2016–17) World Premiere
Award-winning Sydney based composer Ella Macens holds a Bachelor
of Music in Composition with first class honours from the Sydney
Conservatorium of Music and is currently studying towards a Master of
Music in Composition under the guidance of Professor Matthew Hindson.
Macens has worked closely with the Tasmanian Symphony Orchestra,
Sydney Philharmonia Choirs, the Goldner String Quartet, percussionist
Claire Edwardes, flautist Virginia Taylor and violist Stefanie Farrands
as part of the Sydney Conservatorium’s inaugural National Women
Composers’ Development Program (2016-17).
Macens has received commissions from the Song Company, Gondwana
National Choirs, State Choir LATVIJA, Latvian choirs Pernigele and Anima,
the National Carillon Association of Australia, the Sydney Latvian Society,
the Judgment of Paris Recorder Ensemble, the XXVI Latvian Song and
Dance Festival in Latvia, the XV Latvian Festival of Song & Dance in Canada,
and Jason Catlett for Sydney Festival 2018.
Of Oh, Sister, Macens writes:
This piece was originally composed for solo cello in conjunction with the
Sydney Conservatorium of Music’s inaugural National Women Composers’
Development Program in 2016. This revised version, composed in 2018, fuses
the cello with the sonorous sounds of the piano. Oh, Sister was inspired by
a feeling of deep despair and helplessness whilst watching my sister suffer
the excruciating symptoms of chronic Lyme disease. This distressing disease
is largely overlooked by health authorities in Australia and beyond, and thus
there are often very few answers for those suffering so terribly. This piece is
dedicated to all those individuals who persevere with strength and courage
in the face of suffering. This piece is for my dear sister.

LEANNE BEAR
Art Nouveau for cello and piano (2018) World Premiere
Composer and violinist Leanne Bear is a graduate of the University of
Queensland and has built a diverse career as a creator of mixed-media
performances of violin music, improvisation, film and image, artist’s books
and installation.
Bear has performed in the Pereira Quartet with Leigh Warren and Dancers,
as a soloist with the Canberra Symphony Orchestra in Andrew Ford’s Furry
Dance as well as having exhibited and performed at venues throughout
Europe. Recent works include: Postcards to Hungary for piano trio, Auvergne
for cello and piano and Märchen aus dem Wienerwald, performed at the
Brucknerhaus, Linz by the Johann Strauss Ensemble. Bear is currently
composing a new work for Plexus at the Melbourne Recital Centre.
Of her new composition Bear writes:
When I started writing Art Nouveau, I was reading The Painted Kiss, a
fictionalised biography of Gustav Klimt told through the eyes of his life-long
partner, muse and designer Emilie Flöge. They were at the forefront of the
Secession in Vienna and attended many house-parties with other artistic
figures including Alma and Gustav Mahler. This sumptuous and exciting
creative era was in the forefront of my mind when I was composing.
Art Nouveau is new art set within a traditional framework; there may
be hints of Brahms, or Fauré, and other composers from that time, but
essentially the new music is Bear.
Many thanks to the Canberra Symphony Orchestra for this commission,
and to the wonderful musicians Bernadette and Julian.

CARL VINE AO (1954 –)
Strutt Sonata for cello and piano (2017)
Carl Vine is one of Australia’s best known and often performed composers,
with a catalogue now including eight symphonies, twelve concertos, music
for film, television, dance and theatre, electronic music and numerous
chamber works. He has undertaken tasks as diverse as arranging the
Australian National Anthem and writing music for the Closing Ceremony
of the Olympic Games (Atlanta, 1996). Born in Perth, he studied piano
with Stephen Dornan and composition with John Exton at the University
of Western Australia. Moving to Sydney in 1975, he worked as a freelance
pianist and composer with a wide range of ensembles, theatre and dance
companies over the following decades.
Since 2000 Vine has been the Artistic Director of Musica Viva Australia,
the largest chamber music entrepreneur in the world. His recent
compositions include The Enchanted Loom (Symphony No. 8) for the
Melbourne Symphony Orchestra, Implacable Gifts — a concerto for two
pianos for the West Australian and Tasmanian Symphony Orchestras,
Five Hallucinations — a trombone concerto for the Chicago and Sydney
Symphony Orchestras, and Our Sons — a solo cantata for the Australian
Chamber Orchestra.
Of the Strutt Sonata, Vine writes:
The Strutt Sonata was commissioned by Josephine Strutt in honour of her
late husband, John. For many years this wonderful couple were the most
dedicated and enthusiastic patrons of the Huntington Estate Music Festival,
of which I have had the privilege of being the Artistic Director since 2006.
We all agreed it should be premiered at the 2017 festival, performed by two
of their favourite musicians, cellist Julian Smiles and pianist Ian Munro.
The work is in a single movement with three distinct sections, the second
of which opens with a lyrical aria that returns in darkly mirrored form. The
joyous presto finale rises to a peak, followed by a reprise of the central aria.
At the outset I imagined I could make this composition about John in some
meaningful way, but had to accept the folly of trying to convey personal
characteristics through music alone. In the end I settled for the more realistic
ambition of creating music that John might enjoy.
Program notes written and compiled by Cyrus Meurant, August 2018.
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