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Violin Harry Bennetts

----GLINKA: Overture to Ruslan and Lyudmila 5ʼ
TCHAIKOVSKY: Violin Concerto in D major, op.35 33ʼ
Allegro moderato – Moderato assai 19ʼ
Canzonetta (Andante) 7ʼ
Finale (Allegro vivacissimo) 7ʼ
INTERVAL
SIBELIUS: Symphony No.2 in D major, op.43 43ʼ
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Allegretto 10ʼ
Tempo andante 14ʼ
Vivacissimo – 7ʼ
Allegro moderato 12ʼ

We acknowledge and celebrate the First Australians on whose traditional
lands we meet, and pay our respect to the elders of the Ngunnawal people
past and present.

Saxophonist, Nick Russoniello
in September 2018.
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Rich and varied
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package for under $100

Welcome
Welcome to our ActewAGL
Llewellyn Series concert
Violin, the final concert in
the Canberra Symphony
Orchestra’s 2017 Season.
We conclude with an
exceptional evening of
music, devised and lead
by our inspiring Chief
Conductor and Artistic
Director, Nicholas Milton
AM. I trust you will agree
that Nicholas has brought us a rich and
rewarding musical journey in 2017.
We are concluding the year with an exciting
glimpse into the future as rising Australian
superstar Harry Bennetts makes his CSO
debut with the Tchaikovsky Violin Concerto.
Not for the faint hearted, this piece gives
us the opportunity to appreciate that true
artistry comes from the soul of the musician,
regardless of age.
Your CSO is proud to focus on Australian
artists and we serve an important role in
developing and showcasing Australian
talent. In 2017, we commissioned and
performed seven new works by Australian
composers, five of them women. Our unique
Australian Series at the National Portrait
Gallery focussed exclusively on Australian
music performed by Australian ensembles.
On the main stage, our soloists and guest
conductors were all Australians and for
many years we were the only orchestra in
the country to have an Australian Chief
Conductor & Artistic Director. We continue
this celebration of exceptional home grown
talent in 2018, so if you want to support
and experience great Australian music and
musicians, I encourage you to visit our
website to discover the diverse range of
opportunities available.
In 2018 our flagship ActewAGL Llewellyn
Series has grown to include five concerts in
the season, and we thank ActewAGL for their
generous support of more music, while also
continuing Artistic Patronage of Nicholas
Milton. Llewellyn soloists across the season

bring you music with saxophone, violin, a
piano trio, double bass and, with our new
Artist-in-Focus, cello with the legendary
Julian Smiles. All 2018 CSO concerts are
now on sale to everyone and there’s a music
experience for everyone and every budget—
check the website for details.
The cutting-edge Australian Series brings you
three completely different music experiences,
starting with a 14-piece saxophone orchestra
in May. These hour long concerts at the
National Portrait Gallery also include access
to the latest Gallery exhibition. As we
approach December, the 2018 Australian
Series is a great idea for an affordable and
thoughtful Christmas gift.
Giving a live music performance experience
is a fantastic, unusual gift that is easy to
arrange. We have lots of options and can
design a gift voucher to suit your taste and
budget. It’s good to know, also, that by
purchasing directly from us at CSO Direct,
you can save up to 25% on ticket prices and
pay no booking fees or postage. Go to
cso.org.au if you'd like to know more.
You can also give the joy of music to people
in our community through our HeartStrings
program where generous donors buy
tickets that are distributed to charities and
organisations for the disadvantaged. You may
wish to consider this generosity in the name
of a friend or family member for Christmas.
Concluding a ground-breaking 2017,
the CSO thanks our musicians and you,
our music-loving patrons. We thank the
ACT Government, the Commonwealth
Government, our partners and donors
for making it possible for us to create
the exceptional moments when tens of
thousands of people in the community have
participated in CSO music this year. We are
so very lucky to have this inspiring music
and exceptional artists in our lives and I look
forward to sharing new and more music with
you in 2018.
Sarah Kimball
Chief Executive Officer
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Nicholas Milton AM Conductor
Dr Nicholas Milton AM
is the Chief Conductor
and Artistic Director of
the Canberra Symphony
Orchestra, and has been
the musical force behind
an extraordinary period
of growth and success in
the CSO’s history. Since
2007, Milton’s direction has
seen the orchestra break all
previous box office records
and establish itself as one
of the most successful
and dynamic orchestras in the nation. In
addition to his work with the CSO, Nicholas
is also currently General Music Director
and Chief Conductor of the State Opera
House in Saarbrücken, Germany, where he
conducts fifty performances each season and
is the Chief Conductor of the Willoughby
Symphony Orchestra in Sydney.
In 2016, he was appointed a Member of the
Order of Australia for his significant service
to the arts, particularly to classical orchestral
music performance, as a musician, conductor
and artistic director.
“I feel deeply honoured to have been
recognised in this way, but stress that
this award belongs to the musicians,
management and board of the exceptional
Canberra Symphony Orchestra, who
have so stunningly transformed this
organisation. The CSO has established itself
as the backbone of professional orchestral
performance in the nation’s capital. I am so
proud of the work we do, and I never would
have been considered for this award were it
not for the positive influence that the CSO
and its musicians make on so many levels in
our society.” Nicholas Milton AM.
Just two months before being awarded the
AM, Nicholas was nominated for a Grammy
When in Canberra,
Nicholas Milton AM
chooses to stay at
Hotel Hotel

Award for his work on Joseph Moog’s album
Grieg & Moszkowski: Piano Concertos.
Despite the international accolades, when
asked what he loves the most, he says: “The
CSO’s education and community outreach
programs are particularly close to my heart
and watching the impact of our musicians
performing for young children, people with
Parkinson’s or for students at special schools
has changed my ideas and thoughts about
what an orchestra means to its community
and the profound force for good that an
orchestra like the CSO represents.”
In 2001 Nicholas Milton was awarded the
Australian Centenary Medal for Service to
Australian Society and the Advancement of
Music. At the invitation of the Australian
Prime Minister, he has served in 2015 as the
cultural consultant to the Australia-Germany
Advisory Group.
Prior to joining the Canberra Symphony
Orchestra, Nicholas was appointed as
the youngest ever concertmaster of one
of Australia’s major orchestras, where he
enjoyed an exceptional career as a violinist
and chamber musician before dedicating
himself exclusively to conducting. Renowned
for his dynamic conducting style, energy and
compelling musical integrity, the immediacy
of Milton’s rapport with musicians continues
to thrill orchestras and audiences alike.
Nicholas studied at the Sydney
Conservatorium of Music, Michigan State
University, Mannes College of Music and
the Juilliard School. He holds four Master’s
degrees (Violin, Conducting, Music Theory
and Philosophy) and a Doctoral degree in
Music from the City University of New York;
he was mentored at the Sibelius Academy in
Helsinki by Jorma Panula.
Nicholas Milton’s artistic patronage is
gratefully received from ActewAGL.

Artistic Patronage of
Nicholas Milton AM
courtesy of ActewAGL

Stock Kitchen & Bar is Mantra on Northbourne’s new signature restaurant offering quality options
for the entire family.
Perfectly situated just a few minutes’ from the CBD, Stock Kitchen & Bar is the ideal place to catch
up with friends and family or find time to relax with a cup of coffee. With convenient onsite parking
the only decision to make will be what to order from the delicious menu.
With a menu incorporating hearty, healthy, home-style fare, the wide array of dishes means there
is definitely something to please every palate.

Open 7 days for breakfast and dinner.
For bookings call 6243 2500 or email northbourne.rest@mantra.com.au

Harry Bennetts Violin
Winner of the Kendall
National Violin
Competition, the
Australian National
Academy of Music
Concerto Competition
and second prize in
the Dorcas McClean
travelling scholarship for
violin, Harry Bennetts
is quickly establishing
himself as part of the next
generation of Australian
music making. He has appeared as soloist
with the Melbourne Symphony Orchestra,
Willoughby Symphony Orchestra and
Maroondah Symphony Orchestra, and
has performed on ABC classic fm, 2MBS
and 3MBS. Selected as an academist with
the Berlin Philharmonic Orchestras
Karajan Academy he will perform with the
orchestra in their 2016-2018 seasons, he was
also an emerging artist with the Australian
Chamber Orchestra in 2015.

Winning the ANAM chamber music
competition with the affinity collective
string quartet in 2015, Harry is an
enthusiastic chamber musician. In 2016
he toured with members of the quartet
to Europe to attend the International
Musicians Seminar at Prussia Cove and
to undertake tuition with members of
the Doric, Belcea, Kuss and Brodsky
string quartets, as well as giving several
performances.
Harry began the violin at the age of 4,
and has studied with Christopher Kimber,
Philippa Paige, Mark Mogilevski and at
the Australian National Academy of Music
with Dr Robin Wilson. He has performed
in Masterclasses with Christian Tetzlaff,
Pinchas Zukerman, Midori Goto, Lawrence
Power, Alexander Sitkovetsky, Noah
Bendix-Balgley and Boris Kuschnir.

How do you wrap an
exceptional live
concert experience?
With a gift voucher!

cso.org.au
/canberrasymphonyorchestra
/canberrasymphonyorchestra

Make 2018 a year of exceptional music for someone
you love.
Call CSO Direct 6262 6772 or purchase online.
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Mikhail Glinka (1804-1857)

Overture to Ruslan and Lyudmila
Glinka’s music was, to borrow a phrase from
Tchaikovsky, the ‘acorn from which the oak
of Russian music grew’. Born into a minor
noble family, Glinka was able to cultivate
his musical interests from a young age, at
school in St Petersburg and conducting a
‘serf orchestra’ on an estate neighbouring his
parents’. By 1820 he was back in St Petersburg,
ostensibly working in the civil service but
in fact devoting himself to composition,
and attending opera. The visit of an Italian
company in 1828 confirmed his love of
Rossini, and he travelled to Italy two years
later where he got to know Donizetti and
Bellini and their works. Before returning
to Russia in 1834, he spent time in Berlin,
studying the principles of counterpoint.
Having absorbed Italian lyricism and German
rigour, Glinka returned to his homeland and
set about writing music based on Russian
themes.
Ruslan and Lyudmila is his second completed
opera, and is based on a fairy tale given
literary currency by the great poet Alexander
Pushkin. (Glinka and Pushkin had discussed
a collaboration on the work, but the poet was
fatally wounded in a duel before work began.)
Lyudmila is the daughter of Svetozar, the
Grand Prince of Kiev. She is betrothed to
Ruslan, but abducted from her father’s palace
by the evil sorcerer Chernomor. Ignoring the

betrothal, Svetozar offers his daughter and
half his kingdom to whoever brings Lyudmila
back. Ruslan and his two rivals, Farlaf and
Ratmir, set off on the quest, encountering
wizards, giants and other magical beings.
Ruslan, having won Chernomor’s own sword
from the sorcerer’s giant brother, cuts off his
beard (rendering him powerless) only
to discover that Lyudmila, who has been cast
into a magic sleep, has been abducted again,
this time by Farlaf, who takes her to the
hall of her father in Kiev. The good sorcerer
Finn gives Ruslan a ring which will awaken
Lyudmila. He returns to Svetozar’s palace,
removes the spell and marries Lyudmila, to
the joy of the people of Kiev.
Like many an opera composer, Glinka left
writing the overture to Ruslan and Lyudmila
until last, but drew on themes from the body
of the work. The overture begins with music
derived from the general rejoicing at the
end of the opera, which is contrasted with
a melody associated with Ruslan’s love for
Lyudmila. Chernomor makes an appearance
in Glinka’s pathbreaking use of the whole-tone
scale (heard in the trombones), but is banished
by a return to the rejoicing mood
of the opening.
Gordon Kerry
Symphony Australia © 2004
Reprinted with permission
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Peter Ilyich Tchaikovsky (1840-1893)

Violin Concerto in D major, op.35
Allegro moderato – Moderato assai
Canzonetta (Andante)
Finale (Allegro vivacissimo)

of the work, he was of enormous help to
Tchaikovsky in playing through sections of
the piece as the composer finished them.

It was the winter of 1877, and Tchaikovsky
was in love. He wrote to his brother Modest
about the ‘unimaginable force’ of the
passion that had developed; its object was a
young violinist and student at the Moscow
Conservatorium, Josef Kotek. Tchaikovsky
had known ‘this wonderful youth’ for about
six years. In 1876 Kotek had also acted as a
go-between for Tchaikovsky and his new
patron, Nadezhda von Meck, who eschewed
any face-to-face contact with the composer.
Kotek was a devoted and affectionate
but platonic friend to Tchaikovsky, but
predictably enough, soon became besotted
with a fellow (female) student.

After leaving his wife, Tchaikovsky,
accompanied by one or other of his
brothers (and at one point Kotek himself ),
travelled extensively in western Europe.
Tchaikovsky worked on the Violin
Concerto in Switzerland in early 1878,
not long after completing the Fourth
Symphony and the opera Eugene Onegin.
Commentators are generally agreed that
both of those works reflect Tchaikovsky’s
emotional reactions to the traumatic events
of his marriage, though the composer
himself was careful, in a letter to Mme
von Meck, to point out that one could
only depict such states in retrospect. In
any event, it seems likely that, apart from
honouring a promise to Kotek, Tchaikovsky
found the conventions of the violin
concerto offered a way of writing a largescale work without the personal investment
of the opera and symphony.

The composer’s ardour cooled quickly, and
within three weeks of discovering Kotek’s
new relationship, Tchaikovsky had made
his fateful proposal to Antonina Milyukova,
a former Conservatorium student who
had fallen in love with him. They married
two months later, and as the depth of their
cultural and personal differences quickly
became clear, Tchaikovsky left his wife two
months after that.
Kotek and Tchaikovsky remained friends,
however, and the Violin Concerto seems
to have grown out of a promise that the
composer made to write a piece for one
of Kotek’s upcoming concerts. ‘We spoke,’
Tchaikovsky told his brother, ‘of the piece
he ordered me to write…He repeated over
and over that he would get angry if I didn’t
write this piece.’ While Kotek was not,
ultimately, the dedicatee or first performer

Like the great concertos of Beethoven
and Brahms, Tchaikovsky’s is in D major
and in three substantial movements. The
first develops two characteristic themes
within a tracery of brilliant virtuoso writing
for the violin, and like Mendelssohn in
his concerto, Tchaikovsky places the
solo cadenza before the recapitulation
of the opening material. As in the slow
movement of the Fourth Symphony, the
central Canzonetta works its magic by the
deceptively simple repetition of its material.
The work concludes with a bravura, ‘Slavic’
finale which is interrupted only by a motif
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for solo oboe which for one writer recalls,
nostalgically, a moment in the ‘Letter
Scene’ from Onegin (which itself parallels
the relationship between Tchaikovsky and
Antonina).
The work was initially dedicated to the
virtuoso Leopold Auer, who thought it far too
difficult and refused to play it. In 1881 Adolf
Brodsky gave the premiere in Vienna, where
that city’s most feared critic, Eduard Hanslick,
tore the piece to shreds:

The violin is no longer played; it is pulled,
torn, drubbed…We see plainly the savage
vulgar faces, we hear curses, we smell vodka…
Tchaikovsky’s Violin Concerto gives us for the
first time the notion that there can be music
that stinks to the ear.
Hanslick, like many a music critic, made a bad
call; Tchaikovsky had written one of the best
loved works of the concerto repertoire.
Gordon Kerry © 2003
Reprinted by permission of Symphony Services International
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The ceremonial heart of the ANU
University House is one of
Canberra’s unique venues, offering
beautiful and tranquil surrounds in
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A boutique hotel and events space
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Jean Sibelius (1865-1957)

Symphony No.2 in D major, op.43
Allegretto
Tempo andante
Vivacissimo –
Allegro moderato
Sibelius, like Brahms, came relatively late
to writing symphonies, producing his First
at the age of 33 and premiering it in 1899.
Like Brahms, though, Sibelius had accrued
considerable experience in writing for
orchestra. The 1890s saw the composition
of works like Kullervo, En saga, movements
which later became the Karelia suite and the
original version of the Lemminkäinen Suite,
which depicts heroic tales from the Finnish
mythological cycle, the Kalevala.
What all these works have in common,
of course, is their preoccupation with
the myths and legends of Finland,
which remained until 1917 a satellite of
Imperial Russia. As a member of the
Swedish-speaking minority in Finland,
Sibelius hadn’t given much thought to the
traditional mythology of the Finns until
his engagement in 1890 to Aino Järnefelt,
whose family were very pro-Finnish. At
the time he was studying in Vienna, where
the music of Anton Bruckner made a deep
impact on him. While Sibelius’ enthusiasm
for Bruckner cooled over the years, the
influence of the Austrian composer –
particularly his ability to structure largescale symphonic movements – remained
crucial.
Sibelius’ nationalist music was related to a
growing political consciousness: by 1899
the Russians were actively discriminating
against Finns and suppressing their
language. The work we know as Finlandia
was banned by the Russians and had

to be performed under the politically
inoffensive title of ‘Prelude’, though no
Finn in the audience was unaware of the
work’s significance. Sibelius’ enterprise
in the 1890s, then, was to create a Finnish
musical language out of the drama of its
legends, the typical modal patterns of its
folksong (though he never quoted actual
folk tunes) and the rhythmic imprint of its
verse, and to blend these elements with the
contemporary idioms of Bruckner, Liszt and
Tchaikovsky.
Sibelius always denied that the Second
Symphony, which appeared in 1902, had
any extra-musical significance. The journey
it enacts from darkness to light relates it to
works of ‘absolute’ music such as certain
Beethoven symphonies, but commentators
– particularly in Finland – have often
argued for its having an implicit program
of national liberation. The audiences
at its premiere performances certainly
thought so: the concerts were sold out,
the audiences ecstatic and the composer
acclaimed as a national hero.
Its first movement seems to evoke the
pastoral landscapes of Finland, shot through
with a sense of incipient grief. During its
course the symphony passes through often
fragmentary stages of deep melancholy
and conflict before emerging in the final
movement with one of Sibelius’ most
stirring and memorable tunes.
In fact, Sibelius began writing music which
ended up in the symphony while holidaying
in Italy, leading some writers to comment
on the more than usually warm textures
that he draws from a modestly constituted
orchestra. From his correspondence we
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know he was contemplating at least two
projects: a set of tone poems called Festivals
and a single-movement work – inspired
perhaps by Richard Strauss, whom Sibelius
had recently met – on the story of Don
Juan. Out of the sketches for these works,
Sibelius fashioned some of his most
memorable gestures: the sinister opening
of the second movement, with its soft
pizzicato opening, horn calls and bassoon
solo, was originally to have evoked the
figure of Death arriving at Don Juan’s castle.

fragmentary, musical gestures, so that the
expansive melody of the finale seems the
inevitable outcome of all that went before.
Five years later, Sibelius would have his
much reported meeting with Mahler
where he advocated a ‘severity of style and
the profound logic that creates an inner
connection between all the motifs’. Mahler’s
response, ‘No, the symphony must be like
the world and embrace everything’, missed
the point. In their different ways, they were
saying the same thing.

The work may be a document of national
liberation, but it is also about the process
of unifying and reconciling diverse, often

Gordon Kerry © 2003
Reprinted by permission of Symphony Services International
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2018 RECITAL SERIES
It’s intimate, relaxed and all about you getting closer to the music and our talented soloists from
the ActewAGL Llewellyn Series concerts. Each recital is programmed by the featured musician
to showcase their instrument, and each event includes afternoon tea, where you can chat with
the artist.

RECITAL ONE

TAMARA-ANNA CISLOWSKA (PIANO)
Sunday 18 February
Wesley Music Centre, 3.00pm
SATIE: Gnossienne No. 1
KATS-CHERNIN: Unsent Love Letters
SATIE: Gnossienne No. 3
KATS-CHERNIN: Absynthe Cocktail
SATIE: Gnossienne No. 5
KATS-CHERNIN: Biqui
LISZT: Funerailles
LISZT: Die Loreley
LISZT: Hungarian Rhapsody No. 6

RECITAL TWO

PHOEBE RUSSELL (DOUBLE BASS)
Sunday 29 April
Wesley Music Centre, 3.00pm
BOTTESINI: Introduzione e Bolero
BRAHMS: Cello Sonata No. 1 in E minor, op. 38
GLIÉRE: Intermezzo and Tarantella

RECITAL THREE

DIMITY HALL (VIOLIN), JULIAN SMILES (CELLO)
Sunday 15 July
Wesley Music Centre, 3.00pm
BACH: Suite for Solo Cello No. 1 in G major
EDWARDS: Ecstatic Dance for Violin and Cello
BLOCH: Suite No. 1 for Solo Cello
HINDSON: New work for Violin and Cello (world premiere)
RAVEL: Sonata for Violin and Cello
Julian Smiles is 2018 CSO Artist-in-Focus

SELL OUT SERIES DONT MISS OUT!
TICKETS CSO DIRECT 6262 6772 OR CSO.ORG.AU

RECITAL FOUR

NICK RUSSONIELLO (SAXOPHONE)
Sunday 2 September
Wesley Music Centre, 3.00pm
TELEMANN: Fantasia No.1 in A major
RUSSONIELLO: Dawn Searching the New South
C.P.E BACH: Sonata in A minor
RUSSONIELLO: Megalania (The Lizard Monster)
BRITTEN: Six Metamorphoses After Ovid
RUSSONIELLO: Fox (A tribute to Jimi Hendrix)

RECITAL FIVE

GRACE CLIFFORD (VIOLIN)
Sunday 4 November
Wesley Music Centre, 3.00pm
BRAHMS: Sonatensatz (Scherzo from F-A-E Sonata)
DEBUSSY: Violin Sonata in G minor
SCHUMANN: Sonata for Violin and Piano No. 2
in D minor, op.121
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Dr Nicholas Milton AM
Chief Conductor and Artistic Director
Artistic Patronage ActewAGL

Concertmaster Barbara Jane Gilby
Concertmaster Emeritus Tor Frømyhr

The Orchestra

ActewAGL Llewellyn Series, Violin
Violin

Barbara Jane Gilby
Doreen Cumming
Pip Thompson
Toby Aan
Leanne Bear
Tahni Chan
Jack Chenoweth
Lauren Davis
Irene de Silva
Jenny Higgs
Michelle Higgs
Valerie Jackson
Jocelyn James
Andrew Lorenz
Douglas Macnicol
Erin Patrick
Claire Phillips
Tim Wickham
Matthew Witney
Esther Wong

Viola
Tor Frømyhr
Lucy Carrigy Ryan
Ben Carvalho
Robert Harris
Josephine Lumanau
Freyja Meany

Flute
Vernon Hill
Virginia Taylor
Oboe
Megan Pampling
Caroline O’Donnell
Clarinet
Andrew Seymour
Rachel Best Allen

Cello
Patrick Suthers
Joseph Eisinger
Samuel Payne
Lindy Reksten
Michael Ryan
Alex Voorhoeve

Bassoon
Richard McIntyre
Kristen Sutcliffe

Double Bass
Kyle Ramsay-Daniel
Isabella Brown
David Flynn
Ethan Ireland
Caroline Ryvers

French Horn
Neil Favell
Rafael Salgado
Carly Brown

Trumpet
Justin Lingard
Greg Stenning
Julie Watson
Trombone
Nigel Crocker
Michael Bailey
Bass Trombone
Colin Burrows
Tuba
Bjorn Pfeiffer
Timpani
Andrew Heron

please note:
strings seating is rotational

CHAIR SPONSORS

Virginia Taylor

Samuel Payne

Andrew Heron

Lindi Reksten

Rainer Saville

Flute

Cello

Timpani

Cello

Trumpet

Betty Beaver AM
Cello Chair

RA David
Campbell
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The CSO is delighted
to work with Kitchen
Witchery as our official
caterer for the Shell
Prom Concert and our
concert VIP Receptions.

CSO Board & Administration
CSO Board
Chair Air Chief Marshal
Sir Angus Houston AK, AFC (Retd)
Deputy Chair Melanie Kontze
Treasurer Alan Bunsell
Secretary & Public Officer Bob Clark
Members
Chris Faulks
Lucille Halloran
Paul Lindwall
John Kalokerinos
Elizabeth McGrath
John Painter AM

CSO Artistic
Chief Conductor
& Artistic Director
Dr Nicholas Milton AM
Artistic patronage ActewAGL

Australian Series Curator
Prof Matthew Hindson AM

CSO Administration
Chief Executive Officer Sarah Kimball
Bookkeeper* Jeanette Simpson
Artist & Event Engagement Nicole Hoffman
Communications Rachel Thomas
Communications Coordinator Geordie Cullen
Ensembles & Education Jacqui Walkden
Finance* Marinda Burger
Orchestra & Operations Andrew Heron
Partnerships* Frances Corkhill
Philanthropy* Tim Langford
Ticketing & Administration* David Flynn
*Indicates part-time position

CSO Volunteers
Dianna Laska
Gail Tregear
Vicki Murn
John & Anne Rundle
Alison Gates

Contact us
Level One
11 London Circuit
(entrance off Farrell Place)
Canberra City
GPO Box 1919
Canberra ACT 2601
CSO Direct (ticketing)
02 6262 6772 weekdays 10am–3pm
Administration 02 6247 9191
cso.org.au
/canberrasymphonyorchestra
@cbr_symphony

“ActewAGL’s partnership with the Canberra Symphony Orchestra began in 2001, and we have continued to
proudly support the talented musicians and creative team who provide exceptional musical experiences for
the Canberra region. We are honoured to be the artistic patron of CSO Chief Conductor and Artistic Director,
Nicholas Milton AM, and we are especially proud of our involvement with the CSO’s innovative education
and community programs which connect people of all ages and backgrounds through music.”
Michael Costello, Chief Executive Officer, ActewAGL

CSO Corporate Partners
Thank you for supporting us and our community
GOVERNMENT PARTNERS

Department of Communications and the Arts

POWERHOUSE PARTNER

HONORARY SOLICITORS

YARRAMUNDI PARTNER

MURRUMBIDGEE PARTNERS

CULTURAL PARTNER

The CSO is all about connecting our partners with the community through music. We believe that life
is better with music and our collaborative partnerships support a diverse range of concerts from the
mainstage to the extensive CSO Education and Community Outreach programs.
Frances Corkhill—Partnerships
frances.corkhill@cso.org.au
M: 0428 272 817

AUSTRALIAN SERIES

AUTOMOBILE

ESTATES PLANNING

DIGITAL

IT SUPPORT

ACCOMMODATION

PRINT

WINE

UNIVERSITY

COTTER PARTNERS

Martin Ollman
Photography

MEDIA PARTNERS

kitchen witchery catering
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CSO Education
The CSO has a vision and a strategy to provide inspiring
and meaningful live orchestral and ensemble experiences
to preschool to Year 12 students in the ACT and surrounding region. These experiences will be built on a strong
foundation of educational development, accessibility and
ongoing engagement with students and teachers.
Not all of us are educators, so we’ve engaged people who
are. Based on an extensive consultative and strategic
project supported by the Education Giving Circle, we’ve
developed a three-year plan that:
> facilitates a meaningful connection with music
> inspires children to explore music
> creates an enduring musical presence in the region
> enables a personal connection with the CSO
> ensures the next generation of CSO audiences
These new educational experiences bring students closer
to the musical action. We’ll take the CSO musicians into
their own schools, and invite students to peek behind
the curtain to see how professional musicians work.
Educational experiences will be closely aligned to the
curriculum and the material students are learning in their
own classrooms. The new program will incorporate
teacher learning to ensure an enriching experience for
students and teachers alike.
The new CSO Education program has already garnered
support from the corporate sector and the CSO’s
Education Giving Circle. We have secured corporate
support to pilot the program in two regions in and
around Canberra next year. To ensure the program’s
ongoing sustainability, and to benefit more children in the
Canberra region in subsequent years, we are looking for
further donor and partner support. Although we believe
the program to be sustainable, we need help today to
ensure that it is.
For private donation enquiries:
Tim Langford, Philanthropy
tim.langford@cso.org.au
For corporate enquiries:
Frances Corkhill, Partnerships
frances.corkhill@cso.org.au

CSO Private Giving
We thank all supporters for their commitment and generosity.
The Kingsland Fellowship
Program
Founding Donors
The late Sir Richard &
Lady Kingsland & Family
Marjorie Lindenmayer
Anonymous 1
Gifts and Bequests
Betty Beaver AM
Dr Pamela Rothwell
Anonymous 2
In Memoriam
Don Beazley
Janice Beveridge
Heather Eastwood
Ann & Liam Kearns
Instrument Fund
Prof Brian Anderson AC
& Dianne Anderson
Shane Baker &
Linda Pearson
Boronia Gift
Joan Boston
Prof Robert Crompton
& Helen Crompton
The Flynn Family
Anthony Hedley AM
Geoffrey White OAM
Sally White OAM
In Memoriam
Leonie Voorhoeve
Virtuosi Member
Above $10000
Kenyon Foundation
Mandy Westende & Lou
Westende OAM
Anonymous 1
Maestro Membership
$4000-$9999
Prof Brian Anderson AC &
Dianne Anderson
Betty Beaver AM
RA David Campbell
Sue Daw OAM
Ross & Sue Kingsland

Noela McDonald
David McDonald
Muriel Wilkinson
Anonymous 2
Education Giving Circle
Virginia Berger
Joan Boston
In Memoriam
Prof John Mulvaney
Alan Richardson
Anonymous 1
Principal Member
$1000-$3999
Halina Barrett
Betty Beaver AM
Virginia Berger
Joanne Blackburn
Max & Lynne Booth
Miles & Ann Burgess
Peter Carrigy-Ryan
Christoper & Rieteke
Chenoweth
Peter & Asha Clarke
Emeritus Professor Dudley
& Mrs Helen Creagh
Prof Robert Crompton
& Helen Crompton
Helen Douglas
Sue Dyer
Raydon & Alison Gates
Fair Go Australia Foundation
J P Gordon
James Grieve
Beatrice Guppy
Allan Hall AM
Barbara Hall OAM
Donald Harris AM &
Glenys M Harris
Tony Hayward
Anthony Hedley AM
Paddy & Louise Hodgman
Colin & Enid Holmes
David Howard
Stephanie & Mike Hutchinson
Paul & Jan Kriedemann
Henry & Dianna Laska

Jim & Heather Leedman
Paul Lindwall
Raymond Macourt OAM
Garth Mansfield OAM
Margaret Mansfield OAM
David & Sheila Middleton
Anne & John Moten
Robert & Jennifer Nairn
Margaret Oates
Carolyn Philpot
Ursula Reid
Margaret Reid AO
Robyn Robertson
Paris '99
David Shelmerdine
Mandy Westende &
Lou Westende OAM
Geoffrey White OAM
Sally White OAM
Sam & Heather Whittle
Muriel Wilkinson
Anonymous 9
Associate Member $500-$999
Neil Batty
Brenda Bernasconi
Joan Boston
Miles & Ann Burgess
RA David Campbell
Mr Brian Cant
AK & JE Cooper
John Fitzgerald
Phil & Julie Greenwood
Isobel Griffin
Marlene Hall
Tony Hayward
Malcolm & Rhondda Hazell
Dr Marian Hill
Mary Elspeth Humphries
John & Ros Jackson
Patricia Jones
John Kalokerinos
Melanie Kontze
Elizabeth McGrath
Anne & John Moten
J. Norman
John & Libby Oliver
Margaret Payne

Carolyn Philpot
Katharine Pierce
Mary Porter AM
Michael & Emily Reed
Ursula Reid
Gwyneth Rowe
David Shelmerdine
Haddon Spurgeon
Robert Stewart
Kerry Truelove
Muriel Wilkinson
Dr Margot Woods &
Arn Sprogis
Helen White & Bob
Richardson
Anonymous 8
Supporting Member
$100–$499
Judith Andrews
Dr John Azoury
Tim Beckett
Daryl & Hermina Blaxland
Robyn Boyd
Stephen Brand
Mary Brennan
C & R Brock
Dr Peter Brown AM
Pauline & Kevin Bryant
Ann Buller
Louise Butler
Dorothy Cameron
Bev Carfrae
Andrew Chalklen
Faith Chegwyn
Christoper & Rieteke
Chenoweth
Elizabeth Anne Coupland
Don Coutts & Julie Campbell
Merrilyn Crawford
Yole & Bill Daniels AM
Margaret Duncan
Vicki Dunne MLA
M N Falk
Dr Miriam Fischer
T & W Fitzgerald
Margaret Frey
Bill & Margo Geering

Greg George
Geoff & Lynette Gorrie
Goyne Family
Gillian & Ian Graham
Dr John Grant
Rosemary Greaves
Carol Grout-Smith
Marlene Hall
Isobel Hamilton
B Hammond
Dr David Har
Colin Harmer
Tony Hayward
Heather Henderson
Dr Marian Hill
Kathleen Holtzapffel
June Howard
William & Rosemary
Huff-Johnston
Douglas Hurditch
Rod Hurley & Chris Bates
Dr Gerard Joseph
Frank Kelly
David & Rosemary Kennemore
Helga Klippan
Susanne Koerber
Bjarne Kragh
Denise Kraus
N. Landau
Dr Frederick &
Mrs Penelope Lilley
Judith Lindgren
John & Jinnie Lovett
Sue Ludwig
David Mackenzie
Patricia Makeham
Slawomir Makula
Kathleen Marshall
Paul & Betty Meyer
Diana Mildern
Dr Louise Moran
Penelope Moyes
Louise Muir
Heather Nash
Teresa Neeman
Bruce Neindorf
Kate Nockels
Ann Northcote

Marie Oakes
Pamela O'Keeffe
John & Libby Oliver
Rex N. Oram
Helen Pampling
Sue Pidgeon
Paul & Mary Pollard
Emma Purnell
S Purser
Peter Randall
B&P Rhemrev
Meg Richens
Wayne & Linda Roberts
Jennifer Rowland
John & Anne Rundle
Isher & Norah Sekhon
Adrian Burton & Divya Sharma
Daryl Sheppard &
Jane Crawford
John Sutton
Andrea Szabo
Pamela & Graham Thomas
Virginia Torrens
Leonard Tuohy
Suzanne Vaisutis-White
Brenton Warren
Gary Watson
Pamela Weiss & Trevor
Bainbridge
Mike & Ros Welch
Don Whitbread OAM
Ernst & Mary Louise Willheim
Dr Anthony Willis
Anonymous 40
The CSO would like to
acknowledge all donations
from Contributing Members
of up to $99

WE’LL ALWAYS
WORK IN HARMONY
WITH OUR ORCHESTRA.

ActewAGL Retail ABN 46 221 314 841 a partnership of AGL ACT Retail Investments Pty Ltd ABN 53 093 631 586
and Icon Retail Investments Limited ABN 23 074 371 207.

