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Excitement
escalates as
the international
2017 CSO Opera
Gala draws near.
don’t miss out
Always one of the highlights of each season,
this year’s CSO Opera Gala will be an
extraordinary international concert event.
Six international guest artists from the State
Opera House of Saarbrücken in Germany
will perform exquisite repertoire with the
orchestra under the baton of CSO Chief
Conductor and Artistic Director, Nicholas
Milton.

save the date!
2018 Season launch
Be the first to hear Chief Conductor
& Artisic Director Nicholas Milton as he
unveils the exciting 2018 season of
music experiences with the CSO.
Sip your complementary bubbly and
book your tickets on the night—first
in best dressed!

Thursday 10 August
National Portrait Gallery, 6.00pm
Details to follow.

... this will be their only
concert performance in
Australia

Photo: B Hickmann
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This landmark CSO Opera Gala promises to
be a world-class musical experience.
“The repertoire features all of your favourite
arias; Puccini, Wagner, Verdi, Rossini, Mozart,
so I know this music will touch you with its
emotional depth and divine beauty” says
Milton. “It will transport and inspire you.”
Whether you love opera or want to explore
this fantastical world for the first time, the
2017 CSO Opera Gala is simply not to be
missed.
There are still some seats available so
don’t miss this extraordinary opportunity to
experience world-class opera in Canberra.

The much-anticipated event has been
made possible through an international
cultural exchange initiative, generously
supported by the governments of Australia
and Germany.

Saturday 8 July
Llewellyn Hall, ANU, 7.30pm

The six world-class opera stars—originally
from Germany, Iceland, Chile and Japan
—have performed on stages across the
world and this will be their only concert
performance in Australia.

Subscriptions
CSO Direct 6262 6772 or cso.org.au

Single tickets
CSO Direct 6262 6772
or ticketek.com.au
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Australian
Series at the
National
Portrait
Gallery.
IMAGE: Kuei—The Sea of Gazelles
—South Sudan to Oz, 2016
by Kellie Leczinska.

Australian Series,
Musical Portraits
The second instalment in the CSO’s
Australian Series features Greenway 3,
a trio of baritone voice, clarinets, and piano;
who will perform an hour long concert bookended by responses to war that were made
almost 100 years apart. Australian Series
Curator Dr Matthew Hindson AM describes
the first part of the performance as being
“full of music that was well known and
important to the population, in other words
- pop songs, at the time of writing. However
the majority of composers we have now
never heard of, with the exception of
Percy Grainger.”
This Australian Series also features a newly
commissioned work from composer Alice
Humphries. In order to help shape the work,
Humphries spent some time looking for
themes that link the images on display in
the National Photographic Portrait Prize.
She describers her piece ‘About Light’
as being inspired by an element which is
essential in photography.
Images from our inaugural Australian Series
concert, Companion Pieces, 2 March, paired
with NPG exhibition The Popular Pet Show.
Photos by Martin Ollman

Following this world premiere are works
by Jane Stanley and then Ross Edwards,
which are less emotional and more austere
in their intent. It’s almost like they are
framing their subjects on a sometimes bleak

canvas. These are not joyful or exhilarating
works - more like a ‘construction in images’.
The final piece in the program is a reinterpretation of one of Australia’s most
famous recent anti-war songs, ‘And the
Band Played Waltzing Matilda’. It has links to
works in the first set in that it tells a story of
one person’s experience with war (Vietnam)
which is relevant to a broader population,
and like the pieces in the first bracket, this
song was tremendously popular. However
in this new version, Australian composer
Calvin Bowman has reworked the material
to bring it into a classical music context. It
is an extremely powerful piece that packs
a real emotional wallop - just like so many
of the finalists of the National Photographic
Portrait Prize.
Thursday 1 June, 6.30pm
Tickets are $45 each, and include a
private after hours viewing of the NPG’s
National Photographic Portrait Prize.
Tickets available at cso.org.au, or at the
door on the night, from 5.30pm
Student rush tickets (concert only)
$10 at the door from 5.30pm
Pre-concert drinks and light
refreshments available for purchase
from 5pm
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Introducing Samuel
Payne, recipient of
the Betty Beaver AM
Cello Chair
I am thrilled to be the recipient of the Betty
Beaver AM Cello Chair. Betty has been a
tremendous and passionate supporter of the
arts in Canberra for so many years, so it is a
real honour to have been chosen for this chair.
Her generous support of the CSO is greatly
appreciated.
I have been playing the cello since I was 8,
so about 17 years now. My grandmother
loved the cello and suggested I give it a go,
and I haven’t looked back since. I really love
playing chamber music, everything from
string quartets and piano trios to larger
mixed ensembles. Not only is this some of
the most incredible music ever written, I also
find the process of discovering and putting
together this music with other musicians
very rewarding. My favourite cello music
would have to be anything written for solo
cello; not only the Bach Cello suites, but also
many pieces written in the 20th century that
pretty much redefined what is possible to play
on the cello. The cellist Steven Isserlis has
always been an idol of mine - an incredible
musician and also a fantastic writer. I got the
opportunity to play for him in a masterclass a
few years ago, which was extremely daunting
but not something I will ever forget. In the
future I hope to keep playing, learning and
sharing music, wherever it takes me!

The Perfect Storm
by Meriel Owen CSO Harp,
Education & Ensembles
The perfect storm is when, at a community
engagement concert, a punter requests
“Granada” and your esteemed colleague just
happens to have it at her fingertips—literally
speaking. She is Tegan Peemoeller—a
harpist who, without turning a hair, rolled
out an impressively virtuosic rendition of
Salzedo’s Concert Fantasy on Granada.
Not bad, considering we were prepared for
requests along the lines of Danny Boy and
Amazing Grace.

Often, as musicians, we come
away learning something
entirely new about the art
form we thought we knew
so well.

Over the past week, the CSO’s community
engagement program has rolled out 8
concerts in 4 days for aged care facilities
around the ACT. The featured artists are
a harp duo (Tegan Peemoeller and Meriel
Owen), who also performed for Strings
in the Salon at Hotel Hotel, and a string
quintet (Katherine Owen, Tim Wickham,

Michelle Higgs, David Pereira and Kyle
Ramsey-Daniel) performed in four specialist
education centres and an aged care facility.
In the midst of all this activity, the monthly
Painting with Parkinsons event features
flautist, Kiri Sollis.
As a musician, I recognise how lucky we
are to have such opportunities to share our
favourite repertoire and the secrets of our
instruments with music lovers at all stages
of life, in situations which encourage a more
personal approach, and often a chance to get
behind the music and the art of performing.
Stories are exchanged, old friends are
rediscovered, and new acquaintances are
struck up. Often, as musicians, we come
away learning something entirely new about
the art form we thought we knew so well.
Ultimately, as musicians and music lovers,
we all share a love of beauty, and a chance
to find common themes in music.
The CSO’s community engagement
program sends musicians into places we
otherwise may not have the opportunity to
visit, invigorates our performance life and
hopefully brings something of beauty to
people who may not have the opportunity
to attend the orchestra’s mainstream concert
activity.
As a musician, it is a privilege and a pleasure
to be a part of this kind of outreach program.
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Canberra
Symphony
Orchestra’s 2017
Tax Appeal
The Canberra Symphony Orchestra is working
hard to build a sustainable future. You can
make a difference today.
More than anything, the Canberra Symphony
Orchestra seeks to remain relevant to the
community and to invest in the future of
music in Canberra. To do this we’ll deliver
meaningful and enriching music experiences
through mainstage concerts, ensemble
activities and well-considered community
engagement. On occasion, we’ll dabble with
disco! We are doing more concerts, too, which
means more work for the orchestra members.

If you’d like us to do more than the mainstage
concerts in Llewellyn Hall, like playing music
to kids in schools with little or no music
program, or to the elderly in retirement
homes, or to folks—young and old—suffering
from hearing loss, please give generously to
the CSO’s 2017 Tax Appeal.
Tim Langford
Philanthropy

Please consider giving
generously to the CSO’s 2017
Tax Appeal.
You can donate by filling out the form that
we’ve sent you, or you can donate online
at www.cso.org.au/private-giving/
Otherwise, give Tim a call on
02 6247 9191.

Sounding the call
by Justin Lingard, CSO Trumpet

CSO Trumpet, Justin Lingard is also
a member of the Band of the Royal
Military College. He recalls his recent
trip to Sandakan Memorial Park where he
performed the bugle calls on ANZAC Day.
In January 1942, the Japanese Army were
advancing south through Malaya and by
31 January, all British forces were withdrawn
from Malay peninsular onto Singapore Island.
On the evening of 15 February 1942, the
commander of the British forces in Singapore,
Lieutenant General Arthur Percival signed the
surrender document, which gave control of
Singapore to the Japanese. As a result, more
than 100,000 troops became prisoners of war.
Approximately 2,300 of these troops, mostly
Australians were sent to a POW camp at
Sandakan, a town on the eastern coast of

Borneo Island in order to build an airstrip.
Conditions were initially good for the prisoners
but over the next two years conditions
gradually declined. Rations were reduced and
the physical violence of the guards increased.
In late 1944 with the Allies advancing towards
Borneo, the POWs were forced to relocate
260 km inland into the mountains in what
has become known as the Sandakan death
marches. By the end of World War II, of the 2
300 plus soldiers sent to Sandakan, only six
soldiers survived. It is what has been referred
to as the greatest single atrocity committed
against Australians in war.
What does the Battle of Singapore have to
do with the Canberra Symphony Orchestra
or me? As well as being a regular member
of the CSO trumpet section, I am also a part
time member of the Band of the Royal Military
College. Engaged as a trumpet player, a part
of my job description is to perform bugle calls
on military ceremonial occasions.

On ANZAC Day 2017, it was my responsibility
to play the Last Post and Reveille at the dawn
service held at Sandakan Memorial Park. It
was a particularly powerful service with a
number of direct descendants laying wreaths.
My own part was small but significant. It was
an emotional moment when it came, The Ode
was recited, the catafalque party was given
the order to come to attention, and then
I sounded the call.
I have been a member of the Australian
Defence Force for over 15 years now and
during this time, I have played the Last Post
on countless occasions. But this particular
service was different. This was a special
service, in a significant location, a place where
so many suffered in ways I cannot begin to
imagine. ANZAC Day 2017 will be a treasured
memory for me for a long time.

