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SEASON CALENDAR
CHAMBER CLASSICS – WATERCOLOURS
Sunday 5 March, 2pm, Albert Hall
LLEWELLYN ONE – FIRE & SHADOW
Wednesday 22 / Thursday 23 March, 7.30pm, Llewellyn Hall
LLEWELLYN TWO – ELECTRIC BLUE
Wednesday 26 / Thursday 27 April, 7.30pm, Llewellyn Hall
CHAMBER CLASSICS – DARKNESS TO LIGHT
Sunday 21 May, 2pm, Albert Hall
AUSTRALIAN SERIES – RED DESERT SAND
Thursday 22 June, 6.30pm, National Museum of Australia
AUSTRALIAN SERIES – CLOSE TO AIR
Thursday 27 July, 6.30pm, National Museum of Australia
LLEWELLYN THREE – WINTER DREAMS
Wednesday 16 / Thursday 17 August, 7.30pm, Llewellyn Hall
CHAMBER CLASSICS – NIGHT VISIONS
Sunday 27 August, 2pm, Albert Hall
AUSTRALIAN SERIES – PLAY OF LIGHT
Thursday 21 September, 6.30pm, National Museum of Australia
CHAMBER CLASSICS – ALL THAT GLITTERS
Sunday 29 October, 2pm, Albert Hall
LLEWELLYN FOUR – LIVING GREEN
Wednesday 22 / Thursday 23 November, 7.30pm, Llewellyn Hall
CSO SUMMER PROM
Saturday 2 December, 6pm, Lawns of Government House
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WELCOME

CHIEF CONDUCTOR AND
ARTISTIC DIRECTOR
It gives me great pleasure to welcome
you to our 2023 season: Chroma.
For me, colour is given sound by
music. ‘Chroma’ is defined as the
intensity or saturation of a colour;
these programs are my musings on
the vitality of the world we see and
feel around us.
My starting point was the collection
of poetic essays under the same title,
by British filmmaker and polymath
Derek Jarman. I first read them some
20 years ago, having just arrived in
London from Canberra as a young
graduate. Deeply engraved on my
mind, I’ve long been interested to
explore Jarman’s sublime lyrical
structure through music.
In Chroma, Jarman shifts masterfully
and mercurially from the ancient to
the contemporary, drawing on the
work of great colour theorists from
Pliny to Wittgenstein and interweaving
deeply personal reflections on the
essence of life.

With music spanning the Classical
to the modern, our 2023 season
follows a similarly kaleidoscopic path,
centring on composers with a close
connection and a special affinity with
colour – from the vivid orchestrations
of synesthete Nikolai Rimsky-Korsakov
to the lyrical, lushly sweeping writing
of Alexander Scriabin, who mapped
his own highly eccentric system of
colour symbolism. Like many great
works of visual art, these programs are
shaped by the colours and contours
of the natural world, from the deepest
greens of Sibelius’ northern forests to
the dizzying vastness of red desert on
our own continent.
Australian landscapes hold a
prominent place in my programming
for 2023, as the CSO continues to
make a significant contribution to
the national musical landscape,
with 18 Australian works performed
across the year. I’m especially
looking forward to world premieres
from Louisa Trewartha, Aaron Wyatt,
Miriama Young, Nardi Simpson
and Connor D’Netto, alongside
works by Andrew Ford OAM, Katy
Abbott, William Barton, Lisa Illean
and Simon James Phillips – whose
evocative, surround-sound work
Perto Do Ar will receive its Australian
premiere at the National Museum
of Australia. We’re also thrilled to
welcome D’Netto to the CSO family
as our first Composer-in-Connection.

Each program will showcase the
wonderful musicians of our CSO.
Hear them up close in our highly
popular Chamber Classics series,
and as soloists front-of-stage in
Frank Martin’s deliciously refreshing
Concerto for Seven Winds,
Percussion and Strings. We also
have an outstanding line up of
guest artists joining us throughout
the year: it’s an honour to welcome
eminent guest conductors Alexander
Briger AO and Dane Lam to the
Llewellyn Hall podium, and we all
look forward to sharing the stage
with internationally acclaimed
soprano Eleanor Lyons, percussion
virtuoso Claire Edwardes and brilliant
young pianist Sine Winther.
All of us at the CSO thank you for
your continued support and your
love of music. I hope you will join
us throughout the 2023 season:
we certainly look forward to sharing
these inspiring, vibrant and vividly
colourful works with you all.
Jessica Cottis
Chief Conductor
and Artistic Director
Image: Kaupo Kikkas
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WELCOME

PATRON

Welcome to the launch of the
Canberra Symphony Orchestra’s
2023 season. There is, as always,
a strong sense of anticipation and
excitement about a new season,
particularly given the myriad
challenges of recent years.
As we look ahead to 2023, I sense
optimism amongst artists and arts
organisations. A season inspired by
the beauty and vibrancy of colour and
landscape seems a fitting reflection
of this outlook.
This season’s program includes a
significant number of Australian works
and new commissions, demonstrating
the CSO’s continued commitment to
Australian voices and stories.
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Linda and I hope you enjoy season
2023. We plan to attend as many
events as possible and look forward
to experiencing the joy of orchestral
music with members.
I commend the CSO and you, its
supporters, for all that you do to
inspire, uplift and strengthen our
community through music.
His Excellency
General the Honourable
David Hurley AC DSC (Retd)
Governor-General of the
Commonwealth of Australia
Patron of the CSO

CHAIR & CEO

It’s my great pleasure to welcome
you to the Canberra Symphony
Orchestra’s 2023 season: Chroma.
These programs celebrate and
showcase both the richness of our
art form and the artistry of your
orchestra. The CSO has gone from
strength to strength, despite the
ongoing challenges of the pandemic;
I commend Jessica Cottis, Chief
Conductor and Artistic Director, and
our CEO, Rachel Thomas, for their
vision and dedication, and each of our
musicians and staff for their efforts in
bringing that vision to life.
As any musician will tell you, the
presence of the audience is an
essential element of live performance.
Similarly, our generous community of
subscribers, donors and advocates
plays a vital role in the growth and
flourishing of our orchestra.
I encourage you to partner with us
once more by subscribing for the
2023 season and sharing this music
with friends and family. I look forward
to seeing you at our concerts.
Air Chief Marshal
Sir Angus Houston AK AFC (Retd)
Chair of the CSO

We’re thrilled to unveil Chroma: a
year of music that reflects Jessica
Cottis’ distinct creative voice and our
collective identity as the orchestra
of the nation’s capital. Every concert
has been thoughtfully programmed
to engage the mind and the heart,
showcasing our musicians in
their element and illuminating the
compelling relevance of this art form.
This season sits at the centre of a
growing program of CSO activity,
from performances across the
community to our Kingsland Program
for emerging artists. The impact of
your subscription goes beyond the
concert hall, helping to enrich the
cultural life of the Canberra region
and develop a body of Australian
music and stories for the nation.
I’d like to acknowledge the vital
support we receive from artsACT and
the Australia Council for the Arts, as
well as our network of corporate and
community partners and our generous
philanthropic community. I’d also
like to thank our tireless musicians
and staff; I’m humbled by their quiet
dedication to inspiring and engaging
audiences.
Rachel Thomas
Chief Executive Officer
Images: Martin Ollman
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FIRE & SHADOW
ELECTRIC BLUE
WINTER DREAMS
LIVING GREEN
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Vivid, kaleidoscopic
orchestral colour on the
Llewellyn Hall mainstage,
inspired by landscape,
visual art and philosophy.

LLEWELLYN SERIES

FIRE & SHADOW
Llewellyn One
7.30pm, Wednesday 22 /
Thursday 23 March 2023
Llewellyn Hall,
ANU School of Music
Dane Lam Conductor
Claire Edwardes Percussion
Canberra Symphony Orchestra
IGOR STRAVINSKY

Divertimento from Le baiser de la fée
IAIN GRANDAGE

Dances with devils: Concerto for
percussion and orchestra
LUDWIG VAN BEETHOVEN

Selections from Creatures
of Prometheus
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By definition, a shadow exists
only in reference to the light.
This program explores the interplay
of night and day, dancing with
shimmering silhouettes.
A gem from Stravinsky’s Neoclassical
period, The Fairy’s Kiss embodies the
mischievous deceit of the spirits of
folklore. This ethereal, shimmering
soundscape mirrors the movement
and vitality of the ballet dancers for
whom it was commissioned.
Shadow is a mainstay of the Gothic;
in Dances with devils, Iain Grandage
responds to nineteenth-century
Gothic short stories, where old world
spectres disguise colonial fears of
the Australian landscape, borne of
ignorance and disconnection. It’s
a work of powerful opposites, an
urgent, driving interplay between light
and darkness, colour and rhythm.

In Greek mythology, Prometheus
draws the ire of the gods by gifting
fire to humanity. While the original
myth is steeped in flickering shadows,
Beethoven’s Creatures of Prometheus
is imbued with a hopeful sunlight.
Heavily influenced by Enlightenment
philosophy, Beethoven paints an
image of the divine fire of the arts,
inspiring and lifting humanity to
great heights.
Image: Nat Cartney

STRAVINSKY
GRANDAGE
BEETHOVEN

FIRE &
SHADOW
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LLEWELLYN SERIES

ELECTRIC BLUE
Llewellyn Two
7.30pm, Wednesday 26 /
Thursday 27 April 2023
Llewellyn Hall,
ANU School of Music
Jessica Cottis Conductor
Sine Winther Piano
Canberra Symphony Orchestra
MIRIAMA YOUNG

KINDS OF BLUE
World premiere, new CSO commission
ALEXANDER SCRIABIN

Piano Concerto in F-sharp minor, op. 20
NIKOLAI RIMSKY-KORSAKOV

Scheherazade, op. 35

ELECTRIC
BLUE
10

YOUNG
SCRIABIN
RIMSKY-KORSAKOV
Ubiquitous and ever-present, blue
encompasses the skies above and
the oceans below. This program
takes inspiration from Derek
Jarman’s film Blue and highlights
personal responses to this universal,
all-permeating colour.
We open with a new work from
Miriama Young, a New Zealand-born,
Australian-based composer and
sound artist. Bathed in blue, Young’s
commission will explore and reflect
colour through sonority.
In Scriabin’s colour system, blue
was the key of F-sharp. While it’s
doubtful he experienced neurological
synesthesia – the simultaneous
perception of sound and colour –
Scriabin was a flamboyant and
eccentric character, captivated by
colour and steeped in a broader cultural
fascination with its effects. His blue
piano concerto is an utterly beautiful,
tuneful, soul-cleansing balm of a piece.

The unmatched master of
orchestration, Rimsky-Korsakov’s
instrumental colours are as the
brush strokes of an artist. One of the
greatest hits of classical music, his
Scheherazade is inspired by scenes
from One Thousand and One Nights,
a collection of Middle Eastern folk
tales. A genuine synesthete,
Rimsky-Korsakov experienced E major
as a dark blue, which infuses the many
sea-inspired tableaus and reflects his
lifelong fascination with the ocean.
Image: Kaupo Kikkas
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LLEWELLYN SERIES

KORNGOLD
HSIEH
MARTIN
TCHAIKOVSKY

WINTER
DREAMS

In fantasy and folklore, winter is both
magical and terrible, a source of
wonder and an image of desolation.
This program explores its shadows
and brilliant light through mesmeric
music inspired by ice and snow.
Nothing is as it seems in the
spellbinding Der Schneeman
(The Snowman), originally penned
for four-hand piano and violin when
Korngold was just 11 years old.
A runaway success, this enchanting
dance of love and deception
foreshadows his later fame as a
Hollywood composer.
By contrast, Annie Hui-Hsin Hsieh’s
Icy Disintegration depicts the
accelerated melting and breaking
of polar icebergs caused by climate
change. It’s urgent and explicitly
programmatic: a fractured landscape
of glaring brass, shimmering strings
and swelling percussion.

This iridescent quality carries through
into Frank Martin’s Concerto for
Seven Winds, Percussion and Strings.
A playful yet exquisitely intricate
work of Neo-Baroque elegance, this
‘concert within a concert’ showcases
CSO Principal musicians.

WINTER DREAMS

Tchaikovsky’s Symphony No. 1, his
first large-scale work, forms the
second half of this program. Winter
Dreams bears all the hallmarks of the
composer’s beloved later symphonies:
poignant melodies, edge-of-the-seat
tension and monumental climaxes.

Alexander Briger AO Conductor
Kirsten Williams Violin
CSO Principal Musicians
Canberra Symphony Orchestra

Image: Martin Ollman

Llewellyn Three
7.30pm, Wednesday 16 /
Thursday 17 August 2023
Llewellyn Hall,
ANU School of Music

ERICH KORNGOLD

Der Schneemann: Vorspiel,
Serenade and Walzer
ANNIE HUI-HSIN HSIEH

Icy disintegration
FRANK MARTIN

Concerto for seven wind
instruments, timpani,
percussion and string orchestra
PYOTR ILYICH TCHAIKOVSKY

Symphony No. 1 in G minor,
op. 13 ‘Winter Dreams’
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LLEWELLYN SERIES

LIVING GREEN
Llewellyn Four
7.30pm, Wednesday 22 /
Thursday 23 November 2023
Llewellyn Hall,
ANU School of Music
Jessica Cottis Conductor
Eleanor Lyons Soprano
Canberra Symphony Orchestra
ANTONÍN DVOŘÁK

In Nature’s Realm, op. 91, B. 168
LOUISA TREWARTHA
“...and wood-spirits weave
magic secrets...”
World premiere, new CSO commission
RICHARD STRAUSS

Four Last Songs
JEAN SIBELIUS

Symphony No. 7 in C major, op. 105
JEAN SIBELIUS

Karelia Suite, op. 11
14

The rhythms of the natural world
have long been a source of
inspiration and solace. This program
ventures into the heart of the forest,
wandering unhurried through
verdant, expansive landscapes.
We begin In Nature’s Realm, where
Dvořák frequently withdrew for restful
solitude. Originally part of a set titled
Nature, Life and Love, some liken
this earnest orchestral overture to
a landscape painting, while others
hear a tender portrait of the Czech
composer’s homeland.
So too did Strauss find a soothing
balm in nature. Composed in the final
year of his life, his Four Last Songs
contemplate the mystery of nature’s
seasons, colours and rhythms.

Louisa Trewartha explores the
otherworldliness of the forest in a
new CSO commission. An exciting
emerging composer and trumpet
player, Trewartha responds to the
‘magic secrets’ of Sibelius’ fantastical
tone poems.
The program culminates in a
performance of Sibelius’ Seventh
Symphony, an exhilarating emotional
and sonic journey in a single,
seamless movement. In a tribute to
this man of the forest, we close with
the Karelia Suite—one of Sibelius’
best-loved works.
Image: Live Photography Australia

LIVING
GREEN

DVOŘÁK
TREWARTHA
STRAUSS
SIBELIUS
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WATERCOLOURS
DARKNESS TO LIGHT
NIGHT VISIONS
ALL THAT GLITTERS

Illuminating works
for chamber ensemble
that reflect the exquisite
spectrum of timbral colour
and human experience.

CHAMBER CLASSICS

DEBUSSY
FAURÉ
D’NETTO
WATERCOLOURS
Chamber Classics
2pm, Sunday 5 March 2023
Albert Hall, Yarralumla
Chloe Lankshear Soprano
CSO Chamber Ensemble
CLAUDE DEBUSSY

Sonata in G minor for Violin and Piano
GABRIEL FAURÉ

Ballade, op. 19
CLAUDE DEBUSSY

Ariettes oubliées
(Forgotten Songs)
‘Le vent dans la plaine suspend
son haleine’
‘Le Rossignol qui, du haut
d’une branche’
‘Paysages belges (Chevaux de bois)’
‘Aquarelles I. Green’
‘Aquarelles II. Spleen’
CONNOR D’NETTO

World premiere, new CSO commission
CLAUDE DEBUSSY

Fêtes galantes
‘Book II: Colloque sentimental’
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‘There is no theory,’ Debussy
famously declared. ‘Pleasure is
the law!’
While Debussy strenuously rejected
the association, some have drawn
parallels between his music and the
French Impressionist painters. The
Impressionists were more concerned
with the essence of a thing than its
substance; this program explores that
shimmering, transparent quality that
we often associate with nostalgia and
fond remembering.
From the opening bars, Debussy’s
virtuosic G minor violin sonata
reveals its depth of character.
Dancing between light and shadow,
this melancholic work is punctuated
by bursts of sunny optimism and
exuberance.
The mysterious link between memory
and the senses is a central idea of
Marcel Proust’s 1939 novel In Search
of Lost Time. Gabriel Fauré was among
the French writer’s creative influences;
there’s something Proustian about
the tender longing of the Ballade
from Fauré’s opus 19, one of his most
substantial works for solo piano.

Another interplay between music
and the written word, Debussy’s
Ariette oubliées (Forgotten Songs)
is based on poems by Paul Verlaine.
With great nuance and subtlety, this
song cycle embodies the emotions
and sensations stirred by the natural
world: the shadow cast by a tree,
the sound of rainfall or a gentle
morning breeze.
This program features a new
commission from Connor D’Netto,
whose work balances intricate
rhythms with heartfelt lyricism and
rich, enveloping textures. We close
with Debussy’s poignant ‘lover’s
dialogue’ from Fêtes galantes, also
based on Verlaine’s poetry.

CHAMBER CLASSICS

SCHUMANN
DVOŘÁK
It’s often said that without darkness,
we would not perceive the light.
Derek Jarman was fascinated by
these seeming opposites, the
way their interplay shapes our
perception of colour and form.
The most beautiful, compelling music
is that which allows us to hold two
opposites in tension: to embrace
darkness and light, joy and despair,
major and minor.
An accomplished pianist, Clara
Schumann’s idiomatic G minor
piano trio highlights her intimate
understanding of the instrument’s
sonic capabilities. Composed during
a challenging season of her life,
this work is nonetheless beautiful,
dramatic and even playful at times.
Her husband, Robert Schumann,
composed his first piano trio a
year later; the two were often
performed together.

Composed in the same key, Dvořák’s
Second Piano Trio was similarly
composed at a painful moment in
his life. The largo second movement
hints at a funeral march, drawing
great emotional depth from limited
musical material.

DARKNESS TO LIGHT

So, too, is this piece a work of powerful
contrasts: the slow movement is
preceded by a bold, opening Allegro
and followed by an energetic,
dancing Scherzo. The fourth and
final movement is elegantly crafted,
exultant and ultimately uplifting.

Piano Trio in G minor, op. 17

Chamber Classics
2pm, Sunday 21 May 2023
Albert Hall, Yarralumla
CSO Chamber Ensemble
CLARA SCHUMANN
ANTONÍN DVOŘÁK

Piano Trio No. 2 in G minor, op. 26
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CHAMBER CLASSICS

DVOŘÁK
GREENAWAY
BORODIN
NIGHT VISIONS
Chamber Classics
2pm, Sunday 27 August 2023
Albert Hall, Yarralumla
CSO Chamber Ensemble
ANTONÍN DVOŘÁK

Nocturne in B major, op. 40
SALLY GREENAWAY

The Sky is Also Yours
ALEXANDER BORODIN

String Quartet No. 2
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From the French ‘of the night’,
nocturne refers to music inspired
by, or composed to be enjoyed,
in the mysterious stillness of the
late hours.
While the night is often associated
with fear or foreboding, this program
finds us shrouded in warm and misty
tones of dark purple. Here, the night is
a refuge and a place of quiet wonder.
The atmosphere is set with the
B major Nocturne from Dvořák’s
opus 40, an unhurried, meditative
work in a single movement. This
piece is infused with a deep sense
of calm and serenity, even as it ebbs
and flows.

Our centrepiece is Borodin’s
much-loved String Quartet No. 2 in
D major, written for his wife, Ekaterina
Protopova. This charming, elegant
work builds to the famous Notturno
third movement, which soars with
deeply felt lyricism.
This program also features the first
live performance of Sally Greenaway’s
The Sky is Also Yours, a moving
reflection on pandemic isolation
commissioned for the CSO’s 2021
Digital Series. There’s a spacious,
expansive quality to this work as the
rich earthiness of four double basses
drifts weightlessly upwards.

CHAMBER CLASSICS

BEETHOVEN
IBERT
FARRENC
All that glitters is not gold,
discovers one of fair Portia’s suitors
in Shakespeare’s The Merchant
of Venice. For Derek Jarman, gold
elevates colour, imbues it with
greater brilliance.
This program flies in the face of
Shakespeare’s aphorism and revels in
the sparkling effervescence of some
of the most delightful chamber works
for woodwinds.
We open with Beethoven’s
‘Gassenhauer Trio’, an early chamber
work written flexibly for piano, clarinet
(or violin) and cello (or bassoon).
The nickname comes from the third
movement, variations on a theme
from a popular comic opera. Gasse
translates to ‘alley’; a Gassenhauer is
a catchy tune one might find oneself
whistling, the classical equivalent of
today’s pop hook.

Each of Ibert’s Trois pièces brèves is a
musical gem; together, they showcase
the translucent, delicate timbres of
the wind family. ‘All systems are valid,’
declared the eclectic composer and
arts administrator, whose work ranges
from chamber works like these to
orchestral composition, ballet, opera
and film music.
The program culminates in Louise
Farrenc’s C minor wind sextet, an
extraordinary piece of nineteenthcentury chamber music. There are
neoclassical elements in the sextet’s
structure, fast sections enclosing
a more rhapsodic, adventurous
Andante. A piano virtuoso, Farrenc
studied with Johann Hummel –
himself a student of Mozart and
Haydn – and became the first female
professor of piano at the prestigious
Paris Conservatoire.

ALL THAT GLITTERS
Chamber Classics
2pm, Sunday 29 October 2023
Albert Hall, Yarralumla
CSO Chamber Ensemble
LUDWIG VAN BEETHOVEN

Trio in B-flat major for clarinet,
bassoon and piano, op. 11
‘Gassenhauer Trio’
JACQUES IBERT

Trios pièces brèves
LOUISE FARRENC

Wind Sextet in C minor, op. 40
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RED DESERT SAND
CLOSE TO AIR
PLAY OF LIGHT

Compelling responses to
the beauty and mystery of
the natural world, with an
exclusive focus on Australian
voices and stories.

AUSTRALIAN SERIES

RED DESERT SAND
Australian Series
6.30pm, Thursday 22 June 2023
National Museum of Australia
William Barton Voice, Didgeridoo
CSO Chamber Ensemble
WILLIAM BARTON
Square Circles Beneath the
Red Desert Sand
ROS BANDT
Red
PETER SCULTHORPE AO OBE
String Quartet No. 7
Red landscape
KATY ABBOTT
Re-echo
AARON WYATT
World premiere,
new CSO commission

This program responds to the
vastness of the desert landscape
and to one of the richest and oldest
colours on the spectrum: red.
We open with William Barton’s Square
Circles Beneath the Red Desert
Sand, written about the spirits of
his country, Kalkadunga country
(Mount Isa). This reverberant work for
didgeridoo, voice and string quartet
is collaborative and improvisatory,
making each performance a unique,
evocative experience.
Landscape features prominently
in the music of Peter Sculthorpe,
one of Australia’s most well-known
composers. Marked angoscioso
(distressing), his striking String
Quartet No. 7 is a response to a
painting by Russell Drysdale that
depicts a desert expanse fiercely
lit by the sun.
Katy Abbott’s Re-echo for vibraphone
and cello traverses both physical and
emotional landscapes. This reflective
piece is a reimagining of Abbott’s
earlier work, The Empty Quarter,
named for the vast desert region in
the Arabian Peninsula.
This program also features Red, an
ABC Classic commission scored for
electrified steel from acclaimed sound
artist Dr Ros Bandt, and a substantial
new work from Noongar violist and
scholar Aaron Wyatt.
Image: Keith Saunders
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BARTON
BANDT
SCULTHORPE
ABBOTT
WYATT

RED DESERT
SAND

AUSTRALIAN SERIES

PHILLIPS
CLOSE TO AIR
Australian Series
6.30pm, Thursday 27 July 2023
National Museum of Australia
CSO Chamber Ensemble
SIMON JAMES PHILLIPS

Perto Do Ar (Close to Air)

This program presents the Australian
premiere of composer Simon James
Phillips’ Perto do Ar (Close to Air),
an immersive, 50-minute work for
brass quintet.
Trained as a classical pianist, Phillips
is a musical polymath: his creative
work spans experimental, classical,
electronic and improvised music.
Perto do Ar explores an expansive
sonic and spatial landscape, rich in
complex overtones and luminous
sound colour.
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This thrilling work demands a highly
resonant acoustic; at particular
points, the players are directed to
move around the audience and the
performance space. Premiered in
Lisbon’s resonant Panteão Nacional
(National Pantheon), this piece will
take on an exciting, new form as our
musicians make use of the spacious
Gandel Atrium at the National
Museum of Australia.

AUSTRALIAN SERIES

ILLEAN
D’NETTO
FORD
MOORE
STANHOPE
SIMPSON
This program explores the organic,
ephemeral nature of music, playfully
bending sound and colour.
We feature an energetic new
commission from Yuwaalaraay
storyteller Nardi Simpson, inspired
by the interaction of light and
the stories it tells us. In Lightsense
No. 1, Lisa Illean explores the nuanced
interplay of light and shadow;
working with sonority and subtlety,
Illean’s music often ventures beyond
traditional tuning systems.

A susurrus is a whispering or a
rustling; this shimmering solo work
by Connor D’Netto explores the
timbral possibilities of the violin,
with poignant, spacious passages
interspersed by rapid acrobatics.
Composed in two movements, Paul
Stanhope’s All Air and Shadows is
similarly concerned with music’s
transience, drawing inspiration
from the breath.
Andrew Ford’s Soave sia il vento
(‘May the winds be gentle’)
highlights the contrasting timbres
of the vibraphone and the marimba.
Meanwhile, Kate Moore’s Fern for flute,
clarinet, percussion and recorded
sound reflects her fascination with
what lies beneath the surface. This
intricate, enchanting work mirrors
the rich fertility of the forest floor.

PLAY OF LIGHT
Australian Series
6.30pm, Thursday 21 September 2023
National Museum of Australia
CSO Chamber Ensemble
LISA ILLEAN

Lightsense No. 1
CONNOR D’NETTO

Susurrus
ANDREW FORD OAM

Soave sia il vento
(May the winds be gentle)
KATE MOORE

Fern
PAUL STANHOPE

All Air and Shadows
NARDI SIMPSON

World premiere, new CSO commission
supported by Clive & Lynlea Rodger
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CSO SUMMER PROM

CSO Summer Prom
6pm, Saturday 2 December 2023
Lawns of Government House,
Yarralumla
Jessica Cottis Conductor
Canberra Symphony Orchestra
Picture the perfect summer
evening: a well-stocked picnic
basket, a sunset over the
Brindabellas and beautiful,
symphonic music floating across
sprawling, green lawns.
Jessica Cottis takes the stage at
Government House to conduct the
CSO Summer Prom, an open-air
concert of classical favourites for
all ages.
An annual community highlight,
the Summer Prom is an invitation
to relax and celebrate with friends,
family and fine music.
Image: Martin Ollman
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SUMMER
PROM

PARTNERS

GOVERNMENT PARTNERS

GOLD PARTNERS

HONORARY SOLICITORS

COMMUNITY PARTNERS

CULTURAL PARTNER

MARKETING PARTNER

PRINT PARTNER

EVENT PARTNERS

PHOTOGRAPHY
PARTNER

VENUE PARTNER

SPECIAL SUPPORTERS

WE THANK OUR GOVERNMENT,
CORPORATE AND COMMUNITY
PARTNERS
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PHILANTHROPY

While the Canberra
Symphony Orchestra
receives some grant
funding from government,
we rely on philanthropic
support to bring our
artistic vision to life. The
CSO thanks its generous
family of donors for their
dedication and support.
The CSO gratefully acknowledges
the significant contributions of:

YOUR SUBSCRIPTION DONATION SUPPORTS…

The late Dr Pamela Rothwell
The late Sir Richard & the late
Lady Kingsland and family
Ross & Sue Kingsland
The late Betty Beaver AM
Anthony Hedley AM
The Kenyon Foundation
Prof Brian Anderson AC &
Dianne Anderson AM
The Allen Family Foundation
The late Lou Westende OAM &
Mandy Westende
The Mundango Charitable Trust
Joan Boston
Marjorie Lindenmayer In Memoriam
June Gordon
Sue Daw OAM
RA David Campbell AM (Retd)

Private donors play a vital role in
supporting the CSO’s artistic and
community programs.
Images: Martin Ollman

MORE CONCERT PROGRAMS

Your support helps us put more music
on the stage, from the masterworks
of the Western classical canon and
cherished chamber favourites to
new commissions from Australian
composers of all walks.
MORE COMMUNITY MUSIC

Your support helps us expand the
reach and scope of our community
programs, delivering positive
outcomes across the region in health
and wellbeing, education, innovation
and community building.

The Tall Foundation

MORE OPPORTUNITIES FOR

David & Noela McDonald

YOUNG PLAYERS

The Douglas Family
Iris Aldridge
Geoffrey White OAM & Sally White OAM
Virginia Berger
Raydon & Alison Gates
Allan Hall AM & Barbara Hall OAM
Mike & Stephanie Hutchinson
Muriel Wilkinson
Jim & Heather Leedman
Anonymous (2)
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Every year, the Canberra Symphony
Orchestra enriches thousands of
lives through memorable musical
experiences, from the Llewellyn
Hall mainstage to Canberra’s
historic Albert Hall, from our
national institutions and the lawns
of Government House to shopping
centres, hospitals and schools.

Your support helps us equip the
next generation of classical and
orchestral musicians through
our Kingsland Program for
emerging artists. Led by Kirsten
Williams, CSO Concertmaster, the
Kingsland Program trains young
and pre-professional players in
chamber and orchestral playing,
individual performance and critical
professional skills.

•

•

$10 helps grow our HeartStrings
ticket fund for members of the
community experiencing financial
hardship, social isolation or other
barriers to concerts.
$75 helps cover the cost of piano
tuning, hiring rehearsal spaces and
sourcing sheet music.

HOW TO GIVE

Make a one-off donation to our
subscription campaign when
booking your subscription.
See ‘How to subscribe’ on page 34.

•

$200 helps maintain CSO
instruments, such as keyboards
and percussion.

•

$500 helps expand access to
our Canberra Symphony Youth
Chamber Orchestra program
through a scholarship.

All donations, large and small,
are greatly appreciated and
make a tangible difference.
To learn more about the impact
of your support, contact Sally
Walker, Philanthropy Manager
via philanthropy@cso.org.au or
call the CSO administration on
02 6247 9191.

•

$1000 helps amplify diverse
Australian voices by contributing
to our commissioning fund, with
a growing focus on First Nations
composers.

The CSO is a registered charity
with the Australian Charities and
Not-for profits Commission.
Donations over $2 are
tax-deductible.

•

$5000 helps stage additional
chamber music experiences.

“Ann and I have lived in
Canberra for much of the past
55 years and have shared the
pleasure of performances
by the CSO over those years.
Canberrans benefit from
the cultural presence of
the orchestra and through
its programs, especially in
schools and in developing
young musicians. We need
to return some of that benefit
in kind to the orchestra.”
Roger Smith
Regular CSO donor
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Book two or more concerts across
the season to become a CSO
subscriber. Mix and match from
the mainstage to intimate chamber
performances and the best of
Australian and classical art music.
Subscribers enjoy discounted
pricing year-round and two
complimentary ticket swaps for
seats of equivalent value.
Book all four Llewellyn Series
concerts to save your seats for
our flagship series in Llewellyn
Hall, year after year.

Subscriptions

Pricing

HOW TO SUBSCRIBE

Llewellyn Series

There are four ways to secure your
subscription for CSO 2023:

A-Res adult
A-Res adult
A-Res concession
A-Res concession

Subscriber
Non-subscriber
Subscriber
Non-subscriber

$95
$109
$81
$96

B-Res adult
B-Res adult
B-Res concession
B-Res concession

Subscriber
Non-subscriber
Subscriber
Non-subscriber

$82
$93
$68
$80

C-Res adult
C-Res adult
C-Res concession
C-Res concession

Subscriber
Non-subscriber
Subscriber
Non-subscriber

$60
$64
$53
$56

Under 35
Student rush

All reserves
Best available

$35
$17

•

Subscribe online via
cso.org.au/subscribe

•

Mail the enclosed
subscription form to
CSO Direct
GPO Box 1919
Canberra ACT 2601

•

•

Call CSO Direct on
02 6262 6772
(weekdays 10am – 3pm)
Visit the CSO office
Level Five, 1 Farrell Place
Canberra ACT 2601
In person subscriptions are available
weekdays between 10am and 3pm.
Please call ahead to ensure the office
will be staffed for your visit.

Payment options
Mastercard, VISA, EFTPOS
and cheque.
A split payment option is available
for returning subscribers: pay half
at the time of booking and the other
half on 1 February 2023 (credit card
only, second payment automatically
charged). Tickets are posted
following the second payment.

All Under 18 tickets are $17 through a family package
with discounts for accompanying adults.
Llewellyn Hall family pricing is only available over the phone.

A-Res adult
A-Res concession
B-Res adult
B-Res concession
C-Res adult
C-Res concession
Under 18

—
—
—
—
—
—
All reserves

Australian Series General admission

Ticket sales open for the
2023 season.

Adult
Adult
Concession
Concession
Under 35
Student rush

Second payment automatically
charged for split payments.

$77
$66
$67
$56
$55
$53
$17

Chamber Classics General admission

31 August 2022

1 February 2023
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Llewellyn Hall family pricing is available for groups of
»
one or two adult or concession patrons, accompanying
»
one or more patrons under the age of 18 (min. age is eight)

IMPORTANT DATES

Last day to renew Llewellyn Series
subscriptions before seat hold ends
(seats released to the general public).

(per transaction,
not per ticket)

Llewellyn Hall family pricing

Adult
Adult
Concession
Concession
Under 35
Student rush

4 November 2022

A $3.95 transaction
fee applies to all
ticket bookings.

Subscriber
Non-subscriber
Subscriber
Non-subscriber
—
—
Subscriber
Non-subscriber
Subscriber
Non-subscriber
—
—

$42
$49
$38
$44
$35
$17
$60
$67
$55
$61
$35
$17

CSO Summer Prom General admission
Pre-purchase
Adult
Adult
Concession
Concession
Family pass
Family pass
Under 35
Gate sales
Adult
Concession
Family pass
Under 35

Subscriber
Non-subscriber
Subscriber
Non-subscriber
Subscriber
Non-subscriber

$36
$38
$29
$31
$71
$76
$27

—
—
—
—

$49
$36
$95
$31

*The Summer Prom
family pass includes
admission for two
adults and unlimited
children under the
age of 18.

Seating and accessibility

LLEWELLYN HALL SEATING PLAN

A
A
B
C
W

B

C

Accessibility
FM radio assisted hearing units are
available in Llewellyn Hall. To reserve
a unit, call CSO Direct at least
24 hours in advance on 02 6262 6772
(weekdays, 10am – 3pm). Hearing
units can be collected from the
Box Office on the ground floor.

W

Reserve
Reserve
Reserve
Wheelchair access – B Reserve stalls only

For information about wheelchair
seating and other accessibility
requirements across CSO venues,
call CSO Direct or enquire directly
with the venue.

Stalls
A 1–19
B 1–21
C 1–33
D 1–37
E 1–39
F 1–41
G 1–41
H 1–43
J 1–45
K 1–47
L 1–49
M 1–51
N 1–51
P 1–51
Q 1–51
R 1–51
S 1–51
T 1–51
U 1–51
V 1–45
W 1–45
X 1–47
Balcony
AA 1–72
BB 1–71
CC 1–12 / 22–51 /
59–70
DD 13–60
EE 13–60
FF 13–60
GG 11–62
Wheelchair access
–
B Reserve only
WB 1–2 / 20–21
WV 1–2 / 44–45

GG
FF
EE

60

CC

BB

DD

54

52

51

BB
AA
AA

CC
BB
AA

BB

AA

BB

CC

DD
39
EE

FF

GG

AA

45

47

44

34

45

51

AA

51
51

AIS

43

33
21

20
19

A

B

C

D

E

F

G

H

J

K

LE

L

M

N

P

Q

R

S

T

U

V

W

BB

CC

DD

X

21
AA BB

SL

EE

DD

FF GG

13
AA

AI

19
22

E

AA

BB

BB

CC

CC

AA BB

1
1
1

1
2

1

WV

1

1
1

2

1

1

WB
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Venues

Etiquette

Llewellyn Hall
Llewellyn Series

WHEN TO ARRIVE

Building 100,
ANU School of Music
William Herbert Place, Acton
www.llewellynhall.com.au
02 6125 5767
Free after-hours parking in front
of the ANU School of Music,
beside the ANU School of Art
and in the Baldessin Precinct
multi-storey (off Childers Street).
Pre-concert and interval
refreshments available from
Atticus Coffee and the venue
bars in the ground floor
Athenaeum and on Level 4.
National Museum of Australia
Australian Series
Lawson Crescent, Acton
www.nma.gov.au
1800 026 132
Free after-hours parking onsite;
limited accessible parking spots
near main entrance.
Albert Hall
Chamber Classics
100 Commonwealth Avenue,
Yarralumla
www.ouralberthall.com
02 6213 0700
Limited parking available
off Kaye Street.
Government House
CSO Summer Prom
Dunrossil Drive, Yarralumla
www.gg.gov.au/
government-house
Summer Prom event parking
available outside the gates.
All bags checked by security
on entry. Bring a picnic (BYO
permitted) or purchase from
onsite vendors.
Limited accessible parking is
available onsite at Government
House for the Summer Prom.
Please notify CSO Direct at the
time of booking if you require
an accessible parking pass
(Australian Disability Parking
Permit holders only).
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It’s a good idea to arrive at least
30 minutes before the concert
begins. Allow plenty of time for
parking. On arrival, enjoy a drink
and grab a copy of rest, the CSO
concert magazine.
WHAT TO WEAR
Dress up or keep it casual –
whatever makes you feel
comfortable!
APPLAUSE
In classical music, silence is
important and can heighten the
emotional experience. Generally,
the audience applauds at the end
of a work (not between individual
movements). If it’s your first time,
take cues from the people around
you. Please refrain from talking
during the performance.
CONCERT PROGRAMS
Program materials are
complimentary at all CSO
concerts (subject to availability).
PRE-CONCERT TALKS
Pre-concert talks are a great
opportunity to learn more about
the music and enhance your
experience of the performance.
Details of pre-concert talks in
2023 will be made available via
the CSO newsletter and online in
advance of performances.
INTERVAL
Generally, the Summer Prom and
concerts in Llewellyn Hall include
a 20-minute interval. Concerts in
other venues are shorter and run
without interval.
LATE ARRIVALS
If you arrive late, ushers will admit
you to the performance at an
appropriate break in the music.
Late arrivals may not be seated in
their designated seats.
PHONES AND CAMERAS
Please respect the performers
and fellow concertgoers by
turning your mobile phone off
or switching it to silent mode
and not using it during the
performance. Photography and
recording of any kind during the
performance is strictly prohibited.

Terms and conditions
For all ticketing enquiries,
please call CSO Direct on
02 6262 6772 (weekdays
10am – 3pm).
BOOKING TICKETS
Tickets and subscriptions
may be purchased online, over
the phone or in person at the
venue Box Office or the CSO
office – please call ahead to
ensure the CSO office will be
staffed for your visit. Returning
subscribers may also renew
subscriptions via post.
Online bookings close
10 minutes prior to concert start
times. Available tickets may
be purchased from the venue
Box Office. Box Office opening
times are advertised on the
CSO website in advance of
each concert and in the
pre-concert email.
CHANGE OF ARTIST /
PROGRAM
CSO programs, including
rest magazine, are correct
at the time of printing. The
CSO reserves the right to
vary, substitute or withdraw
advertised programs, artists,
venues and / or seating
arrangements and to vary
prices. The CSO is not liable
for any claims, damages,
compensation, losses or
expenses as a result of a CSO
performance being cancelled,
postponed or changed.
COLLECTING TICKETS
There are three delivery
methods for CSO tickets:

•

•

•

Standard mail to
Australian addresses
is available for tickets
purchased at least
10 days in advance.
Tickets may also be
collected from the Box
Office; opening times
are advertised on the
CSO website in advance
of each concert and in
the pre-concert email.
E-tickets are emailed
directly to your inbox and
may be displayed on a
mobile device for venue
door staff or printed out.

CONCESSION PRICING

GROUP BOOKINGS

Concession prices are available
to current holders of means
tested Australian Pensions
(Aged, Disability, Veterans’
Affairs, Supporting Parent)
and to full-time students.
Concessions are not available
for Seniors and Commonwealth
Seniors Health Cards.

All group bookings must be
made over the phone with
CSO Direct.

Proof of concession may be
required before admission to
each concert.
COVID-19 SAFETY
CSO concerts are delivered
in line with ACT Government
COVID-safe requirements.
For more information, visit
cso.org.au/cso-covidsafe
EXCHANGING TICKETS
Subscribers are entitled to
two complimentary ticket
swaps per year for seats of
equivalent value, subject to
availability. All other ticket
swaps will incur a transaction
fee. Tickets swaps must
be arranged at least three
business days in advance of the
concert, with original tickets
returned to the CSO.
If you are unwell, please stay
at home – our COVID-19 ticket
exchange policy will apply, see
cso.org.au/cso-covidsafe
FAMILY PRICING
The CSO offers Llewellyn
Hall family pricing where one
or two adult or concession
patrons are accompanying
at least one patron under
the age of 18 (minimum age
is eight): patrons under the
age of 18 receive $17 tickets
for all seating reserves,
with discounted prices for
accompanying adult or
concession patrons.
Llewellyn Hall family bookings
must be made over the phone
with CSO Direct. Children
must be at least eight years
old to attend concerts in
Llewellyn Hall.
For the Summer Prom on the
lawns of Government House,
the CSO family pass includes
admission for two adults and
unlimited children under the
age of 18.

School groups
Groups of 10 or more full-time
school students can access
$11 tickets (plus transaction fee)
for concerts in Llewellyn Hall.
Groups must be accompanied
by a teacher; free tickets
are available for up to two
accompanying teachers.
Full-time student ID may be
required before admission to
each concert. Children must be
at least eight years old to attend
concerts in Llewellyn Hall.
Adult groups
The discounted subscriber
price is available for groups of
five or more adults for Llewellyn
Series and Australian Series.
LOST TICKETS
Patrons whose tickets have
been lost or stolen should
notify CSO Direct as soon as
possible. Duplicate tickets will
be issued upon presentation of
valid identification.
PAYMENT METHODS
For bookings made online
or over the phone, the CSO
accepts Mastercard or VISA.
For payments made in person
at the Box Office or CSO
office, Mastercard, VISA and
EFTPOS are accepted – no
cash payments.
For subscriptions, cheques
are accepted in the mail or
in person at the CSO office.
Tickets are posted after
funds clear.
A split payment option is
available for subscriptions:
pay half on booking, half
on 1 February 2023 (credit
card only, second payment
automatically deducted).
Tickets are posted following
the second payment.
PRIVACY
The CSO privacy policy is
available at cso.org.au/
privacy-policy
REFUNDS
Tickets are non-refundable,
except as specified in the Live
Performance Australia Ticketing
Code of Practice, available at
liveperformance.com.au

SEAT HOLDS (RETURNING
SUBSCRIBERS)
Existing seats for Llewellyn
Series subscriptions are held
until COB 4 November 2022
(a Llewellyn Series subscription
comprises all four Llewellyn
Series concerts). While
Llewellyn Series subscriptions
may be renewed after
4 November, seats will be
released for sale to the
general public and cannot be
guaranteed after that date.
To discuss a change in seating,
call CSO Direct.
Seating for the Australian
Series, Chamber Classics
and the CSO Summer
Prom is general admission
(no allocated seating).
STUDENT RUSH
Student rush ($17) tickets are
available for all CSO concerts
(subject to availability). Student
rush tickets are available one
hour before the CSO Summer
Prom and concerts in Llewellyn
Hall, and 30 minutes before all
other concerts.
Full-time student ID may be
required before admission to
each concert.
SUBSCRIPTIONS
Book two or more concerts
across the season to enjoy
CSO subscriber benefits.
Subscribers enjoy discounted
pricing year-round and two
complimentary ticket swaps for
seats of equivalent value.
TRANSACTION FEE
A $3.95 fee applies to all ticket
bookings – per transaction, not
per ticket.
YOUTH / UNDER 35s
Under 35s prices are
available to patrons aged
35 years or younger on
1 January 2023. Proof of
age may be required before
admission to each concert.
VALID TICKETS
All patrons require a valid ticket
purchased from CSO Direct.
Entry may be refused if tickets
are damaged in any way or not
purchased from CSO Direct.

Board and
administration

The orchestra

Patron

The Canberra Symphony
Orchestra is a professional
part-time orchestra that brings
together dedicated musicians
based in Canberra or with
strong ties to the region. The
CSO is enriched by the diverse
experiences and expertise
of its players, many of whom
are also teachers, scientists,
policymakers and arts
administrators among other
professions and callings.

His Excellency General the Honourable
David Hurley AC DSC (Retd), Governor-General
of Commonwealth of Australia
Board of Directors
Air Chief Marshal
Sir Angus Houston AK AFC (Retd) FAICD Chair
Chris Faulks GAICD Deputy Chair
Christine White CA GAICD
Annabelle Pegrum AM LFRAIA GAICD
Robyn Holmes FAHA
Lucille Halloran GAICD
Amanda Story
Terry Weber FCA
Artistic
Jessica Cottis Chief Conductor & Artistic Director

The following is an
alphabetical list of
CSO players for 2021/22.

Kirsten Williams Concertmaster
Administration
Rachel Thomas Chief Executive Officer
Jenna Roberts Executive Assistant / Company Secretary
Lou Malfone Chief Financial Officer
Angela Lount Finance, Administration & Ticketing Assistant
Andy Baird Director, Artistic Planning & Engagement
Michelle Zarb Orchestral Operations Manager
Donna Parkes Orchestral Operations Coordinator
Lindy Reksten Orchestral Development Liaison
Sally Walker Philanthropy Manager
Jacqui Douglas Marketing & Communications Manager
Sionna Maple Digital Marketing Coordinator
David Flynn Ticketing & Administration
Diana Forrester External Relations Manager
Diana Hansen Events & Partnerships
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+

=

Concertmaster Emeritus

*

=

Principal

∞ =

Guest Principal

^

Acting Principal

=

CONCERTMASTER

VIOLA

FLUTE

BASSOON

TUBA

Kirsten Williams*

Tor Frømyhr + *

Kiri Sollis*

Ben Hoadley*

Bjorn Pfeiffer*

Sponsored by
Glen & Lucille Halloran

Lucy Carrigy-Ryan^

Alexandra Castle

Sponsored by
OPF Consulting

Teresa Rabe^

Sponsored by
Anonymous

TIMPANI

Jordan London

Tim Brigden*

Jordy Meulenbroeks

Veronica Bailey^

Kristen Sutcliffe^

Louis Sharpe

FRENCH HORN

PERCUSSION

Dianna Gaetjens*

Veronica Bailey*
Thomas Chalker

Julie Igglesden

The Principal French
Horn chair is sponsored
by Prof Brian Schmidt &
Dr Jenny Gordon

Zoë Loxley Slump

Carly Brown

Stephen Fitzgerald^

Caitlin McAnulty

Victoria Chatterley^

Gary France

Ennes Mehmedbasic^

Michael Jackson

Wyana O’Keeffe

Dianne Tan

Louis Sharpe

David Thompson∞

Tim Watson

VIOLINS
Kirsten Williams*

Ben Carvalho
Elizabeth Chalker

Lisa Ring
Rebecca Timoney

Glen & Lucille Halloran

Julia Clancy

Sponsored by
Jane Batts

Doreen Cumming*

Robert Harris^

Lilly Yang

Sponsored by

Sponsored by
Prof Brian Anderson AC
& Dianne Anderson AM

Leanne Bear
Anthony Chan
Georgia Chan
Tahni Chan
Jack Chenoweth

John Ma
Freyja Meany
Iska Sampson
Yona Su
Caroline Suthers
Jo Tobin
Alina Zamfir

OBOE
Megan Pampling*

CLARINET

Samantha Chiu

CELLO

Marlene Crone

Patrick Suthers*

Lauren Davis^

Julia Janiszewski

Dominique Gallery

Liam Meany

Josef Hanna

James Monro

Jenny Higgs

Timmothy Oborne

Michelle Higgs

Ruben Palmer

SAXOPHONES

Valerie Jackson

Samuel Payne^

Michael Favreau

Hana King

Emma Rayner

Thomas Fell

John Ma

Lindy Reksten

Shane Landry

Douglas Macninol

Sponsored by
RA David Campbell AM
(Retd)

Benn Sutcliffe

Lucy Macourt
Annastasia Milwain
Erin Patrick

Alex Voorhoeve

Alan Vivian*
Rachel Best Allen

Philip Wilson

Sam Kelson Gray

TRUMPET

Benn Sutcliffe

Justin Lingard*

Chris Tingay∞

Josh Clark
Aaron Passfield
Zach Raffan^

Rachel Cope
John Dewhurst^

HARP
Rowan Phemister
BANJO / GUITAR
Sidney Brien
David Flynn

Greg Stenning

KEYBOARD

Brendon Tasker

Edward Neeman

Julie Watson

Stephanie Neeman

Joe Taylor

TROMBONE

Lauren Thurlow

Nigel Crocker*
Michael Bailey^

Susanne Powell
The Keyboard chair
is supported by the
Eldon and Anne Foote
Trust, a charitable fund
account of Lord Mayor’s
Charitable Foundation

Claire Phillips

DOUBLE BASS

Helena Popovic

Max McBride*

Madeleine Retter

Isabella Brown

BASS TROMBONE

Dan Russell

Sponsored by
Janet Compton

Darren Cole

HARPSICHORD

Brett Page

Edward Neeman

Daniel Dean

Chris Retter

Ariana Odermatt

Irene de Silva
Ben Spiers
Pip Thompson^
Tim Wickham^
Matthew Witney

David Flynn^
Sponsored by
Ingrid Mitchell

Chris Retter

ORGAN
Linus Lee

Hayley Manning
Sponsored by Anne
Caine & Jim Lumbers

Kyle Ramsay-Daniel^
Hayley Witmore

39

Canberra Symphony Orchestra
Level Five, 1 Farrell Place
GPO Box 1919
Canberra ACT 2601
Facebook
/canberrasymphonyorchestra
Instagram
@canberrasymphonyorchestra
Web
cso.org.au
CSO Direct (ticketing)
tickets@cso.org.au
02 6262 6772 (weekdays 10am–3pm)
Administration
communications@cso.org.au
02 6247 9191 (weekdays 9am–5pm)
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“For me, colour is given sound
by music. ‘Chroma’ is defined
as the intensity or saturation of
a colour; these programs are
my musings on the vitality of the
world we see and feel around us.”
Jessica Cottis Chief Conductor and Artistic Director
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ORCHESTRA

